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35 E. GAY ST. 


your 
one 
aclitele) (= 
Yeolti aa: 
for 
every 
ceramic 
need... 


ElectriKilns 


Materials 


Equipment 








Harrop Caianie La Ee 


DEPT. E, ELECTRIKILN DIVISION 
COLUMBUS 15, OHIO 


PLEASE SEND ME YOUR GENERAL CATALOG 


OF ELECTRIKILNS AND ALL SUPPLIES 


| Hobbyist 


Art Studio 
Owner 


Public School 
Teacher 


Private Class 
Teacher 


Occupational 
Therapist 









Economical 
TOP-LOADING 
ELECTRIKILNS 


Save your time...cut power 
costs! These ElectriKilns are de- 
signed for the special needs of 
hobbyist and teacher. Fast-firing 
up to 2300° F....heat-saving 
...low power input. Heating 
elements scientifically arranged 
to assure uniform heat distribu- 
ton and long life. 


TOP-LOADERS capacities from 


4860 cu. in. to 786 cu. in. 


Mualti-Pur pose 


SIDE-LOADING 
ELECTRIKILNS 


Particularly suited to school- 
room and studio, as well as to 
hobbyist needs. Rugged con- 
struction, built with wide safety 
factor ... models firing up to 
2,000° F., 2175° F., 2500° F., 
2700° F. Open type heating ele- 
ments for longer life... placed 
under hearth and on sides to in- 
sure even heat distribution. 


SIDE-LOADERS bench and 


models with capacities from 9680 


cu. in. to 216 cu. in. 


Model 819, 


$169.65 f.0.b. Co 


pyrometer $23.00. 


TL-8, Inside Firing 
Chamber 18 x 18 x 
15 high, 2000° F. 






lumbus, crating $12, 

























floor 











Inside Firing Chamber 18 x 18 x 19 


high, 2000° F. $664.25 f.o.b. Columbus, crating 
$25, pyrometer included. 


Reliable 
HARROP SUPPLIES 


Just brush on HARROP Series B Liquid 
Underglaze colors . . . solve most any 
problem in slip painting green or bisque 


ware. Smooth, even coverage . . 


may be thinned with water. 








city. 


zone. 











state. 








eee 


. intense 
colors in a pleasing range . . . concentrated, 


All types Colors and 
Plasters, Pottery Tools, Kiln Furniture and 
Supplies, Painting and Air-Brush Equip- 
ment, Sericrafters water-mount Decals, Etch- 
all Cream for removing fired gold and china 
paint, Ceram-Ink, Craftool power wheel, 
Ceramic Nets and Laces. 














Finishes, Clays and 





€ FILL IN AND MAIL THIS COUPON TODAY! 




















¢ COPPER FORMS 
e JEWELRY FINDINGS 


© COPPER ENAMEL COLORS 





©) 


Copper forms, Jewelry findings & Copper Enamels 


©) 
DEALERS: CONTACT YOUR NEAREST DISTRIBUTOR 
DISTRIBUTORS: WE INVITE YOUR INQUIRIES 


wt Complete Department a... : v 
wig 


a complete catalog avatlable upon request 


\>\ Manufactured and Fully Guaranteed by 





LCRA RL 





+156 W. WALTON. CHICAGO 10, ILLINOIS 





AUGUST, 1955 ! 
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POTTER'S WHEEL 


@ TRAY—-THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL-——-WATER 


TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 

me HEAD — TWELVE INCH — RE- 
INFORCED, CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

HM seat — ROOMY — CONTOURED 
FOR COMFORT -— LEATHER COV- 


ERED—ADJUSTABLE FOR HEIGHT. 
M@ sHAFT—ONE PIECE—HYDRAUL- 
ICALLY FORMED STEEL, ONE Weight 250 pounds — Price FOB 


TLARINEE ¥O Guus Oa mon fee Gem, Michigan $179.50— 


002. Crating charge $8.50. 
G@ Frame — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
TION. 
@ FINISH — THE TRAY BRILLIANT 
M BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest d ds of tant wear and use. It alone meets all 
standards of both artist and engineer. 


e e 
rovin ceramics 
7456 Fenton « Dearborn, Mich. » Phone Logan 3-2906 












ESSEX Tile Stackers 


Make Tile Firing Practical 
IN STUDIO KILNS 
NEW! DIFFERENT! BETTER! 


@ SAFER Stackers 
interlock Firmly 
© MORE 
COMPACT: 
Stacks up to 14 
Tiles in Kiln only 
11 inches high 
© BETTER 
RESULTS: 
Tapered inner 
sides prevent glaze 
sticking. Perfect 











air circulation. 





= ORDER FROM NEAREST PLANT 


ESSEX CERAMICS CORP. ESSEX CERAMICS CORP. 
30 Canfield Road 936 N. Cicero Ave. 
Dept. CM-9 CEDAR GROVE, N.J. Dept. CM-? CHICAGO §, Ill. 


® 1 Doz. (3 Sets of 4) ..$ 1.50 Send Check or Money Order 


© 4Doz. (12 Sets of 4)..$ 5.25 Adc. 705 on gach doz. for 


© 1 Gross (36 Sets of 4) $14.50 [Illinois—Add 2% Occupa- 


tional Sales Tax) 


STACKERS a 














HAND PAINTING COLORS 
for GLASS 
READY MIXED 


FOR 
INSTANT USE 


ALL COLORS 
COMPATIBLE 





10 Beautiful Colors, Gold, 
Enough material to do 100 plates . . . 


Ice, Ruby Luster, Oil 
$5.00 Pp. 


Torrance Copper Enamels 





KIT No. 1 
10 Brilliant Colors 


Red—Green—Yellow—Light Blue—Black 
Dark Blue—White—Brown—Turquoise—Clear 


COPPER CLEANER ® ENAMEL GUM ® INSTRUCTIONS 
$5.00 postpaid 











KIT No. 2 
| Transparent 


TORRANCE GLASS & COLOR WORKS 


22922 South Normandie 


Colors as above $5.00 Postpaid 





Avenue — Torrance, California 














TEACHERS 


Time Tested —We still call it CLAY and we 
decorate it with GLAZE. The test of time 
has proven we can't make a better product 





by merely giving it a fancy name. 


Pre-Tested—Every batch of every material we 
ship is tested and approved by a qualified 
engineer. 


School Tested—More and more teachers are 
specifying WARD'S on their requisitions. 


5. PAUL WARD, INC. 


601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: SYcamore 9-2131 — PYramid 1-2552 
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RE-WARD 
YOURSELF! 


Reward yourself to a ceramist's dream of simplicity and ver- 
satility. Imagine a soft dull finish so smooth, you too will call 
it “VELVET.” 


Used as an underglaze Velvet assumes a modern dull finish 
when fired, or by applying Re-Ward's transparent matte glaze, 
it takes on a soft glowing and protective finish. 


Velvet's versatility makes it a very practical product to have 
around. It is a superb colorizer, and can be intermixed to 


produce new shades. It is excellent for coloring: 


(a) Clear glazes for jewel like tones 
(b) Lace Slip, Porcelain or Clay 
(c) Spill and Drip Glazes 

(d) Bead Glaze 


Velvet's natural soft finish enhances the roughness of Sgraffito. 
Or for a beautiful watercolor effect, dilute Velvet with water 
and apply. Think of the fun with this product! 


Instructions: Apply with soft camel's hair brush on dry green- 
ware or soft bisque and fire at Cone 06—05. For modern 
dull finish, do not glaze. For soft glow or protective glaze 
finish, use with REWARD'S transparent matte glaze. ‘“WELVET" 


is manufactured in 28 colors. 


@ VELVETS @ BEAD 
@ TRU-TONES @ SUEDE 


@ MAGIC MENDER 
@ CHINA PAINTS 


lf your dealer doesn't stock RE-WARD 
“VELVET” send us his name and address 





“imitated But Never Duplicated” 














-War 


Firestone Blvd. 


Angeles 1, Calif. 








ae 


Sra t 























*& S26 4448 B65 4 


—— a ee 


& « sneak @ & 


2 we 








PUZZLE POSED 


Gentlemen: 

Perhaps some reader more skilled in 
ceramic art than this average potter wili 
be able to answer the “how’s it done?” 
question posed by the photograph here- 
with. 

This advertising ash tray has a perfect 
replica of the newspaper masthead—I’d 





say, about one-half the size of the original 
clipping. It apparently is under a clear 
glaze and the torn edges are _very real. 
My inquiry of the newspaper in question 
resulted in this answer: 
“We were requested to furnish the kiln 
at Milan, Italy, with a clean press proof 


of our front page and from that point on 
the procedure seems to be a well-guarded 
secret. 

“You might be interested to know that 
the mold of the tray costs $1,100 and the 
minimum order is 1,440 trays. Each tray 
costs $2.90, which price absorbs the $1,100 
for the mold.” 

How about it, 
know the answer? 


CM _ readers—anybody 


Neri A. GALLAGHER 
Rochester, N.Y. 


@ Inspection of the ash tray seems to 
indicate that the decoration is either an 
underglaze decal or silk screen in under- 
glaze. Of equal interest to us is the high 
mold cost for this rather simple piece. 
No doubt, the original model was made by 
Picasso—or was it Gina?—Ed. 


“RARE BOOK” DEPT. 
Gentlemen: 

Renewal of my third year of CeEr- 
AMics MoNTHLY went forward to you 
recently. 

In the February 1955 issue, I note your 
comment regarding shortage of back 
numbers. Please note that I have a copy 
of your original first number, Vol. 1, 
No. 1, (January 1953), containing the 
splendid article on copper reduction-red 
glazes by Harding Black. I will sell this 
for $20.00, or I will include it with a com- 
plete set of Volume I, twelve issues, for 


$35.00. 





Should you have any inquiries for the 
above I will be glad to have the in- 
formation. 

Wo. G. WHITFORD 
20525 Hellenic Drive 
Olympia Fields, Ill. 


GLASS FORMING, ANYONE? 


Gentlemen: 

Congratulations on the fine magazine... 
I am glad to see the series on plaster 
a series long overdue. 

I would like to see an article (or two) 
on the formation and decoration of glass 
ware on molds in the kiln. Such an article 
might cover the type of glass used, molds, 
materials, firing procedures ... It has 
surprised me how many of my customers 
are interested in learning something of 
glassware formation. 

Frep P. Woops 

Creative Ceramics Studio 

Brentwood, Mo. 

@ This subject is certainly within the scope 
of CM; whether or not space is devoted 
to glass forming and decorating depends 
on reader interest. Comments invited.—Ed. 


BOHROD, TIME & CM 
Gentlemen: 

. It made me mighty proud for CM 
to see the Aaron Bohrod cover on TIME 
magazine coming out almost  simul- 
taneously with his article in your June 
issue .. . 

ETHEL VERNIER 
San Francisco, Calif. 


Gentlemen: 
. . . Glad to see Bohrod and TIME 
traveling in such good company... 
Harry Mikos 
Chicago, Il. 








for nice spattering effects. 





ARTISTS—CHINA PAINTERS 
MAYCO One Stroke COLORS 


are the colors for you 


These advanced type ceramic colors are designed especially for finest brush 
work. They are brilliant, high-fire colors that you can use without color charts. 
You can mix and blend to your own color taste, and these colors will fire essenti- 
ally without change in tone or shading. 


Mayco One Stroke can be sprayed and sponged. Use these concentrated colors 


Send 50c for Mayco's 20 page mold catalog. Includes literature on 
Underglaze colors, One Stroke colors and Hazel Wiggins Patterns. 


Te age 


10645 CHANODOLER BLVD., 








COLORS 


NORTH HOLLYWOOD,CALIF. 





CERAMICS MONTHLY 























“Tha ie 
grag Sa est 


KILNS 
on thee 


Market! 










gy 


SJ 


\ UL APPROVED 
FOR YOUR PROTECTION! 


Ask your local Electric Company or Fire Insurance 
Company about the importance of UL approval on any 
electric appliance Others claim that wire and switches 
are UL approved, but their kilns are not! 


20 feature-packed models from 
which to choose . . . all qual- 
ity constructed . . . all popu- 
larly priced. Only in a DYNA- 
KILN will you find DYNA- 
GLOW PORCELAIN ELE- 
MENT HOLDERS .. . PILOT 
LIGHT .. . 4 WAY SWITCH 
... 2 PEEP HOLES ... TOP 
QUALITY CONSTRUCTION. 
They're good looking, and 
they're unconditionally guar- 
anteed! 


é 


A New, High Quality 
ENAMELING KILN 


Never before have there been so many 
features . . . so much quality built into 
a kiln at such a price. It has a PYRO- 
Gheuther: METER for visual temperature reading, 
4” x 8!/.” x8 4” an INPUT CONTROL SWITCH, 
GRAVITY DOOR — COUNTER 
$68 00 WEIGHTED, PILOT LIGHT, DYNA- 
e GLOW PORCELAIN ELEMENT HOLD- 

Plus $2.00 
crating chg. 





MODEL E 49 


ERS, and it's attractive . . . Plug it in 
anywhere! 








DELIVERED 
ANYWHERE 

IN THE 

UNITED STATES 


TOTAL 
COST 


api 


e NO HIDDEN COSTS! 
e NO SHIPPING CHARGES! 
e NO CRATING CHARGES! 


e ALL RISK INSURANCE 
INCLUDED IN PRICE! 


MODEL E44 


Chamber ‘size: 
4" x 334" x Aly” 














QUALITY BUILT 
THROUGHOUT 


DOOR 


Hinged to open upward 
— easy to insert and 
remove pieces 


CASE 
All-steel 
welded construction 


INTERIOR 
Made of finest 
insulating firebrick 


ELEMENTS 


Completely enclosed — 
give out true enameling 
heat — not radiation 
temperature — dang: 
shock eliminated 


HEAT 
RESISTANT 
PAINT 


“UL” APPROVED SWITCH 
“UL” APPROVED CORD 





of 


Larger MODEL (E66) AVAILABLE 


CHAMBER SIZE: 6”x6"x6" 


Price... Yuen mvsa. Only $2700 


WRITE FOR LITERATURE 


Lh & Lb 


Electric Kilns 


Manufacturing Co. 
Chester 11, Pa. 


DEALER INQUIRIES INVITED 


AUGUST, 1955 














COPPER ENAMELISTS! 


Learntodo... 


ITALIAN 
SCROLLING 





It's simple ... different... 
a NEW approach to 
BEAUTY! 


Bring fresh loveliness our copper 
enameling with Italian had ling on our 
special Kay Harrison Infra-Red Craftint 
Kiln . . . the ONLY small kiln with the 
protected element that provides the heat 
necessary for this amazing new process. 
All electrical plug connections are separ- 
ated and properly insulated from the in- 
tense heat of the heating element. The 
standard kit (see illustration) consists of: 
(1) Infra-Red Kiln with tempered glass 
cover, (2) arid, (3) asbestos pad, (4) 
trivit, (5) 6-ff. cord. Specially designed 
stainless steel scrolling tools (6) are also 
av ial converter element (7) 
for your present Craftint Kiln adapts it for 
Italian Scrolling. FREE step-by-step instruc- 
tions on Italian Scrolling included with 
order for kiln, tools or converter element. 











INFRA-RED SCROLLING CONVERTER 


KILN KIT TOOLS ELEMENT 
$10.50 $2.00 $3.00 
postpaid postpaid postpaid 





VACATION’S OVER! 


VELVA-PLY 


orders will be filled 
starting August 1 











Visit our special studio display of original 
ceramic-copper combinations. 


KAY HARRISON STUDIOS 


8744 W. McNichols, Detroit 21, UN 2-9222 

















itinerary 





Send show announcements early—Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 


*national competition 


InpIANA, Indianapolis 

August 31-September 9 
Indiana State Fair Ceramics Exhibit. En- 
tries due by Aug. 10; fee. Write Director 
of the fair for book of regulations. 


Louisiana, Baton Rouge 

Sept. 11-Oct. 2 
La. State Art Commission 14th Annual 
Art Exhibition. For state’s artists and 
ceramists. Jury; prizes. No fee. Cards 
and work due Sept. 2. For details; Jay 
R. Broussard, dir., La. Art Comm., Old 
State Capitol. 


MinneEsora, St. Paul 

November 13-December 23 
*Fiber, Clay and Metal competition for 
American craftsmen sponsored by Saint 
Paul Gallery and School of Art. Prizes, 
$1000; entry fee. Work due Oct. 15. 
Write the Gallery, 476 Summit Ave., for 
details. 


WASHINGTON, D. C. 

Sept. 1-23 
Fifth Biennial Exhibition of Ceramic Art 
sponsored by Kiln Club of Washington 
and Smithsonian Institution - National 
Collection of Fine Arts. Includes 
foreign entries, invited American entries, 
and a juried section for artists residing in 
the District, Maryland and Virginia. 
Third section work due Aug. 19. For 
details: George Beishlag, chairman, 2044 
Ft. Davis St., S.E., Washington, D. C. 


WHERE TO GO 


Ca.iForniA, Pomona 

September 16-October 2 
Arts in Western Living at Los Angeles 
County Fair (Fine Arts Building); cer- 
amics incorporated with other crafts in 
specially designed rooms and areas. No 
competitive exhibition. 


CALIFORNIA, Sacramento 

Sept. 1-11 
California State Fair, Department Twelve 
—Arts, includes ceramics and enamels 
section. 


CALIFORNIA, San Francisco 

through August 
California Designed (home furnishings 
and accessories) at M. H. De Young 
Museum; simultaneously, at Long Beach 
Art Center. 


Canapa, Toronto 

through September 30 
Canadian Ceramics of 1955 at Royal 
Cntario Museum of Archaeology under 
auspices of Canadian Handicrafts Guild 
and Canadian Guild of Potters. 


Georai, Atlanta 

September 6-27 
Atlanta Art Association—85 pieces from 
Third Annual Ceramic Exhibit spon- 
sored by Ceramic League of Miami. 


ILuinots, Chicago 
September 17-18 
Midwest Designer-Craftsmen Craft Fair 


(second annual) on the East Terrace, 
Art Institute of Chicago. 


Maine, Five Islands 
August 20-23 


Five Islands Community Club Assn. Art 
Show and Exhibition. Includes ceramics. 


MAINE, Kennebunk 
August 3-28 


Annual exhibition and sale including 
crafts. At Brick Store Museum, 117 Main. 


MassacuuseEtts, Rockport 

August 13-September 18 
Rockport Art Association’s 35th Annual 
Exhibition at Old Tavern. Includes 


crafts. 


MinnEsota, Duluth 
through August 15 
Italian Arts and Crafts (contemporary) 


at Tweed Gallery, University of Minne- 
sota. (Duluth Branch). 


NEBRASKA, Omaha 

September 16-October 14 
Design in Scandinavia: Over 700 mass- 
produced items selected by top Scandi- 
navian designers. At Joslyn Art Museum. 


New Hampsurreeg, Gilford 

August 2-6 
Annual Craftsman’s Fair sponsored by the 
League of New Hampshire Arts and 
Crafts. At Belknap Mt. Recreation Area. 


New Mexico, Santa Fe 

August 21-Sept. 30 
42nd Open-Door Exhibition (The Fiesta 
Show) at the Museum of New Mexico 
Art Gallery. 


New York, Brooklyn 

September 2-October 2 
Enamels by Oppi Untracht at Brooklyn 
Museum of Art. 


New York, Ithaca 

August 18-20 
Second annual York State Craft Fair of 
jury-selected items. At Ithaca College. 
Sponsor: The York State Craftsmen. 


New York, New York 
through Sept. 7 


Young Americans Sixth Competitive Ex- 
hibit at America House, 32 E. 52 St. 


Texas, San Antonio 
Oct. 9 


Annual River Art Show concurrent with 
Arneson River Theatre Competition. 


Vircinia, Abingdon 

through August 15 
Virginia Festival of the Arts includes 
Crafts Department with demonstrations 
and exhibits. 


Vircini, Charlottesville 
through September 15 


Chinese Porcelain exhibition at the Uni- 
versity of Virginia. 


CERAMICS MONTHLY 





es are Da rn seerenaty 











Suggestions 





from our 


ENAMELING STENCILS 

Looking for a short cut in 
enameling? If so, you'll find 
it ready-made at the station- 
er’s or office-supply store that 
handles gummed labels. The 
rings, dots, stars, and many 
of the odd shapes that are 
available can be used as 
stencils, either singly or in 
combination, for a_ great 
variety of patterns. 

There’s a trick to handling 
these little treasures: with a 
small drop of airplane glue 
attach a short piece of thread 
to the center of each stencil. 
Also, before sifting on the 
enamel, coat the top with 
gum (or oil). With these 
precautions you will be able 
to grasp the thread with 
tweezers and lift the stencils 
vertically without disturbing 
the outline and without spill- 
ing the unfired enamel. This 
string trick will be found 
useful on larger stencils as 
well, in which case you use 
more than one thread. 

—John G. Imhoff 
Cerami Center 
Cincinnati, Ohio 


WOVEN TEXTURE 

For an unusual texture ask 
your handweaver friend to 
weave some pieces of pattern 
work on his loom. He should 
use carpet warp or other 
fairly heavy thread. Of course, 
the color makes no difference, 
and the size will depend on 
your purpose. Roll your slab 
of clay on this cloth, reverse 
it, remove the woven piece 
and you will have a most 
unusual pattern in the clay. 
The cost should be very little 
for the weaver can use scrap 
thread and the end of his 
warp, and the edges require 
no finishing. One of the 
samples weavers often make 
to test various borders can 
be very effective. 


—Mrs. H. L. Stevens 
Carlisle, Ark. 


readers 


DRAPE MOLDS 

I have discovered that the 
small cardboard containers in 
which ground meat is sold are 
most useful as small drape 
molds or guides for ash trays 
and small bowls; the longer 
ones for flower containers. 
Cottage-cheese containers are 
wonderful as a_ guide for 
building a small pot. A small 
circle of clay for the bottom, 
a slab (or coils) for the sides, 
and success can be guaran- 
teed for even beginners. 


—RMrs. Herbert Marsh 


Savannah, Ga. 
. 


CRACK FINDER 
To check your’ ceramic 
pieces for cracks before set- 
ting them in the kiln, brush 
a slightly dampened sponge 
lightly over the surface. This 
will point up any tiny cracks 
which may otherwise be too 
small to be noticed. 
—Grace A. Reinhardt 
Peterborough, Canada 


DECORATIVE EFFECT 

For a novel treatment of 
underglaze—or engobe—dec- 
orated pots, try texturing with 
a wire brush. Use the brush 
with a brisk movement, 
carrying out the contour of 
the piece to be decorated. The 
effect will differ somewhat on 
green ware from that effect 
created on bisque ware. 


—Irving and Lee Levy 
Levittown, L. I., N. Y 


CLAY TRIMMER 

A very handy tool for 
dressing and trimming clay 
projects, especially coil work, 
is a common kitchen tool 
found in nearly every home— 
the potato or carrot peeler. 
This type of peeler takes 
an even, thin slice and is very 
easy to control. I have also 
found it is very useful for 

beveling corners on molds. 
—Duane H. Harris 
Canisteo, N. Y. 





Market For Ideas 
Send your bright ideas to Ceramics Monthly, 4175 N. High St., 
Columbus 14, Ohio. CM pays $1 for each item used in this column. 
(Sorry, but we can't acknowledge or return unused items.) 


AUGUST, 1955 
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NATIONAL AGENTS for 
@ STEWART'S Watermount Decals 


Decorative Decals 
Gold Book Decals 


@ FORMA Products 


Forma Leaves 
Forma Animals 


@ HOUSTON’S Bisque Press Molds 


PM 1 thru PM 11 


approx. 5/4” x 5/2” 


New Junior Molds 
J-51 thru J-54 Both Sides 
approx. 34” x 34” 





DISTRIBUTORSHIPS IN MANY AREAS STILL 
AVAILABLE—WRITE FOR DETAILS. 











New Ceramichrome Patterns 


@ Lucille Henderson's Fruit and Floral Patterns for 
Cake Plate Decor. Set of 10—$1.50 


© Bob Baldwin's Sponge, Brush, Sgraffito and Glaze 
Techniques Set of 10—$1.00 

® Each Set contains complete color scheme. 

® Write for your FREE Pattern price list. 


AN OPEN INVITATION—When in California visit Cerami- 
chrome's beautiful Display Rooms—featuring exotic colors 
in beautifully finished decor on many of the latest mold 
creations of leading mold companies. 


KERNIAN KRAFTS 


Manufacturers of Ceramichrome Products 
2111 W. Slauson, Los Angeles 47, California 


























FOR Easier and Better Firing 
Low Cost Operation 
Money-Saving Prices 
Factory Guarantee 


SPECIFY A 


PARAGON KILN 


Compare these Outstanding Values 


MODEL 
R-3 


2000° ; 
$160.00, no 
crating 
charge, 












x 20” high. 

19 amperes 

at 230 volts. Ship- 

ping weight only 250 
“a 


Model R-3 


nigh. Requires one 
20 amp. 115 volt 
circuit. Shipping 
Model A-55 Weight only 68 Ibs. 


MODEL A-66 Max. Temp. 2300°F. $72.50, no 
crating charge, f.ob. Dallas. Firing Chamber 
143/8” across x 13 1/2” high. 13 amperes at 
230 volts. Shipping Weight only 90 lbs. 

MODEL H-17S Max. Temp. 2400°F. for cone 
10 firings. $291.50 no crating charge, f.o.b. 
Dallas. Firing Chamber: 17” x 17” x 18’ 
high. Maximum Power Consumption 6000 
watts at 230 volts. Shipping Weight 500 lbs. 


FREE CATALOG: complete information on 
24 models of Paragon Kilns. 


PARAGON INDUSTRIES 


P.O. Box 4654 e Dallas 6, Texas 




















METAL 
ENAMELING... 


Get Kiln—Enamels— 
Illustrated Text— 
from THOMPSON! 


We are the leading manufacturer of 
enamels for metal and have more than 
150 shades ready for immediate delivery. 


You can make many articles — pins — 
buckles — ash trays—small bowls, etc. 


THOMPSON ENAMELS ARE BEST FOR: 


®@ Brilliance @ Smoothness 
@ Dependability @ Proper grain size 
® Controlled fusing temperature 


Used everywhere by: 


Schools—Hobbyists—Enamel Artists—Hospitals 
—Army & Navy—Commercial Enamelers 


Low-Cost KILN 


The ideal Kiln 


for beginner ( at, 
and professional. ee AER 
Will fire any 


piece up to 434” 


in diameter and 1!/2” 
high. Elements easily 
replaceable at 
nominal cost. 


Perfect for Use in Schools 

® Reaches Enameling Temperatures quickly 
© Sturdy, Simple Construction 

® Low-cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING 


by Th E. Thompson. 
Send for your copy of 
this 40 page illustrated 
text on metal enameling. 
Techniques—tools—equip- 
ment—types of enamel- 
ing—firing—finishes, etc. 





NEW SILVER PLATED METAL 
@ No Pre-cleaning Necessary 
© No Formation of Oxide Scale When Fired 
© Costs Little More Than Copper 


Write Dept. CM For Complete Information 


ThomasC.ThompsonCo. 


1539 Deerfield Road - Highland Pork, III. 
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American 
Craftsmen 1955 


University of Illinois 
March 18—April 3 (invitational) 


Peter Voulkos, Los Angeles 


Marguerite Wildenhain, Guerneville, 
Paul D. Holleman, Boston 


Frans Wildenhain, Rochester, N. Y. (1) 
Charles Lakofsky, Bowling Green, O. 


(ctr, 
Cal. 


2) 
(r) 


Theodore Randall, Wellsville, N. Y. (1) 


Harvey K. Littleton, Verona, Wis. (r) 


Pottery Workshop 
of Boston 
School of the Museum of Fine Arts 





A\\NY << . 





j 


Gladys D. Stark (1); Margia Abbott (r) 





Paul Bellardo—mosaic (16” x 40”) 











Northwest Ceramics James McKinnell, Helena, Mont. (plate, left) 


and Ivarose Bovington, Seattle (compote, ctr) 
Oregon Ceramic Studio, Portland oe ane eee 
May 13—June 11 Nan McKinnell, Helena, Mont.—$50 for group 
(bottom, 1) 
Betty W. Feves, Pendleton, Ore. “Three Figures 
#4""—$100 sculpture award 
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Indiana Ceramic 


John Herron Art Museum, 
Indianapolis 
May 15—June 12 





Karl Martz, Bloomington, 
Ind. First in Creative 
Ceramics, $200, for group 
of three including vase 
(r) and “Stallions” bowl 
(inside detail, 1) 





Oklahoma Artists 


Philbrook Art Center, Tulsa 
April 5—27 





Roger D. Corsaw, Norman, Okla. (1)—Fuirst in Decorative Arts, $75 
Idress Cash, Stillwater, Okla. (r)—-First Honorable Mention 





Toledo Area Artists 


Toledo Museum oj Art 
May 1—31 


Naoma Powell, Toledo, First in Ceramics 


AUGUST, 1955 








May Show—Cleveland y | - 
Artists & Craftsmen iff 


Cleveland Museum of Art 








Enameling on Metal: Kenneth 


Willi a i F. Bates (above) — Special 
illiam M. McVey—“Man and Beast Award for 8 





. rig i pieces. Charles 
First in Ceramic Sculpture Dattiey: Seller (below) 
Viktor Schreckengost First for 9 pieces (woodwork: 
First in Pottery Joseph Wooddell) 


Edris Eckhardt—‘*Woman of Nazareth” 
£econd in Ceramic Sculpture 











Third Annual Ceramic 


Lowe Gallery, University of Miami 
April 24—May 8 (national) 
Sponsor: Ceramic League of Miami 


















F. Carlton Ball, Carbondale, 
Ill.—*Quintet”’ (1) Third, $10. 
Cecil D, Strawn, Jr., Dekalb, 
Ill. (etr)—First, $100. 

Hui Ka Kwong, Brooklyn 
(tall vase)—-Secord, $25 


F. Carlton Ball—**Unicorn’s 
Yoke’; Barbara Ebersole, 
Gainesville, Fla.—*Woman with 
Net”; $100 First Award in 
Ceramic Sculpture (shared) 









American Artists 
in Silver, 
Jewelry & Ceramics 


State University of Iowa 
June 13-August 10 (invitational) 


J. Sheldon Carey, Lawrence, Kan, (1) 
’, Carlton Ball, Carbondale, Ill, (ctr) 
J. T. Abernathy, Ann Arbor, Mich. (r) 


Carl E, Paak, Mt. Vernon, Iowa (1) 
George Pappas, Cedar Falls, Iowa (ctr) 
Donald E, Frith, Champaign, Ill. (r) 
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Karl Martz, Bloomington, Ind. (1) 
Maija Grotell, Bloomfield Hills, Mich. (ctr) 
Charles Lakofsky, Bowling Green, O. (r) 


Edwin and Mary Scheier, 
Durham, N,. H. 


Frans Wildenhain, Rochester, N. Y. (1) 
J. T. Abernathy, Ann Arbor, Mich. (ctr) 
Stephen Polchert, Omaha, Neb. (r) 


Maija Grotell, Bloomfield Hills, Mich. (1) 
Karl Martz, Bloomington, Ind. (ctr) 
Stephen Polchert, Omaha, Neb. (r) 














Throwing Tips 
by TOM SELLERS 


for tooling and foot- 


rimming bottles.... MAKE A CHUCK 


He: you been wondering how a 
small-necked bottle or vase is 
fastened upside down to the wheel 
head so that its foot rim can be cut? 
The answer is quite simple: the bottle 
is set in a container (called a chuck 
or cradle) which is then fastened to 
the wheel head. This container can be 
a glass or pottery bottle or jar; 
straight walls, however, may mar the 
soft clay of the pot. You will have 
greater success if you make a chuck 
specifically for the job. 

The chuck is easily thrown on the 
wheel. I prefer to make mine in the 
shape of an hourglass with either end 
a different size and shape. The use- 
fulness of the chuck is thus doubled 
because it will fit two different types 
of bottles. The hourglass shape or 
slanting wall holds the pot at its 
shoulder, giving good support which 
is just as important a detail as keeping 
the small neck off the wheel head. 
The height and specific shape of the 
pots you throw will, of course, dictate 
the type of chucks you need. If you 
throw long-necked bottles, you will 
need taller chucks. And if you throw 
a wide variety of shapes, several 
chucks, each of different shape and 





—— 


THROWING the chuck requires routine 
throwing techniques. Hourglass share, each 
end a different size, gives added usefulness. 
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size, will enable you more easily to 
find a comfortable or secure fit for 
the different bottles. 


How to make it 


Routine throwing procedures are 
used to make the chuck. It can be 
thrown without a bottom; but it is 
more safely lifted from the wheel 
head, when finished, if the bottom is 
left in. When the pot is leather hard, 
the bottom can be cut out, and the 
rim tooled smooth and finished inside 
and out. In throwing, the top rim 
should be left slightly thick so it will 
be less fragile and more easily secured 
to the wheel head when in use. Also, 
bevel the top rim slightly toward the 
inside and then sponge it smooth. 

Do not fire the finished chuck to 
full maturity—a slightly porous body 
is more easily fastened to the wheel 
head. Usually, I fire two cones lower 
than the normal bisque temperature. 


How to use it 


First the chuck is roughly centered, 
and then the pot to be foot rimmed is 
inverted and set in place. Get down 
at eye level with the base of the pot 
and make sure it is absolutely hori- 








zontal. Sight along the base, lining it 
up with a horizontal line on an oppo- 
site wall. Then press a clay key 
around the entire pot at the point of 
contact with the chuck. Press the key 
very carefully against both pot and 
chuck, holding the pot down from 
the top so as not to disturb it. Then 
center the pot while it is in the chuck, 
testing the centering at the top of the 
pot and moving the chuck for adjust- 
ments. When centered, the chuck 
should be keyed down firmly with 
large wads of clay and then the pot 
is ready for tooling and foot rimming. 

A word of caution. You will find 
it is slightly more difficult to center 
the piece for tooling so be prepared 
to spend a little extra time on this 
detail. Moreover, the setup is not as 
sturdy as it would be if, for example, 
a bowl was fastened directly to the 
wheel head; so maintain careful con- 
trol and proceed with caution. In the 
beginning, tool your bottles while the 
clay is slightly softer than what you 
consider normal tooling hardness, and 
take srnall, careful bites with your 
tools. It is all too easy to gouge into 
the clay and pull the entire assembly 
apart. @ 











TOOLING is done when chuck is leather 
hard. The bottom is left in when thrown to 
facilitate lifting the chuck from the wheel. 


IN USE bottle is fastened in chuck which is 
then centered. Care is needed in tooling to 
prevent pulling the entire assembly apart. 
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by PHIL ALLEN 


hen she dresses up for special 

occasions these days, Bonnie is 
apt to wear a most attractive blue and 
white ceramic bracelet. If it’s admired 
(and it’s bound to be), she explains 
with justifiable pride that she made it. 
All it takes, she says, is some clay and 
glaze, a jar about as big as your wrist 
and a bit of arithmetic. Let her show 
you how it’s done. 


1. The bracelet is composed of 
links. Bonnie measures her wrist and 
figures out how many links of a cer- 
tain size will be needed to go around. 
Then she cuts them from a flat, rather 
thin piece of clay, using the same 
paper pattern for each link so that all 
will be approximately the same size. 


2. The links will have to be strung 
together when finished, so Bonnie 
makes provision for cord by piercing 
holes at the four corners of each one. 
She uses a pointed tool and performs 
the operation while the clay is still 
rather soft; if done too late, pressure 
of the tool might split the clay. The 
holes should be larger than you really 
want them to be, she knows, because 
clay always shrinks as it dries; and a 
little glaze getting into the openings 
may further diminish the size. More- 
over, it’s easier to string the links if 


the holes are good and big. 


3. The bracelet will feel good and 
look better if the links fit snugly in 
an easy curve round the wrist. Bonnie 
knows a simple way to shape them 
permanently. She finds a jar approxi- 
mately the size of her wrist, wets the 
back of each link ever so slightly, 






BONNIE'S BRACELET 


presses it to the side of the jar, and 
pats it gently to conform to the 
curving glass. 


4. The links must be held in place 
until they stiffen firmly to shape so 
Bonnie wraps a layer of heavy con- 
struction paper around the jar and 
fastens it with rubber bands. The 
bands hold the links and the paper 
prevents the bands from marking 
the still soft clay. When leather hard, 
the links are removed, smoothed if 
needed, and eventually bisque-fired. 


5. Now we are ready to decorate. 
The technique Bonnie uses has a big 
name (majolica) but it’s really very 
simple—a base glaze that is light- 
colored, opaque and _ non-flowing, 
with darker-colored underglaze decor- 
ation on top of it. She covers each 
link with white glaze and sets it aside 
to dry thoroughly. Then she mixes a 
small amount of dark blue underglaze 
with the white glaze (about 1 part 
glaze to 3 parts color). With this mix- 
ture, she paints her designs on the 
now dry, white-glazed links. The 
decoration is rather squiggly—doodl- 
ing she calls it—and nicely fitted to 
the shape of the links. A glaze firing 
follows which completes the ceramic 
part of the process. The links may be 
put together with cord or heavy yarn; 
or, better yet, with elastic cord. 


Bonnie is cautious with her ceramic 
bracelet. Being breakable, it won't 
stand rough treatment. That is why 
she wears it only on the special 
occasions when she is being extra 
ladylike. @ 
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ASHTRAY with line drawing on copper, clear lux overall 


DS» Deb aves 
LINES IN A D 






L*: of various types play an important part in de- 
signing for enamels, and there are many ways of 
applying them, each method usually producing a different 
kind or quality of line. The design, of course, should be the 
deciding factor when you choose the method of applica- 
tion. The particular method to be demonstrated here is one 
that I find very useful for producing a rich, deep, solid, in- 
laid line. Any enamel color may be used for the purpose. 

The oils used in mixing the enamel for this line make 
it very rugged when it has dried; consequently, because 
the line will stand a lot of handling, you can achieve 
great variety in the width of line. 

The method of application is versatile, too. It may 
be used for lines under or over enamel, or on bare copper. 
The procedure for mixing the enamel to be used, applying 
it, scraping it, etc., is the same in all cases. The only 
difference is when you apply the line. 

In the demonstrauon on these pages, the line is 
applied to bare copper. When covered with a transparent 
design (wet inlaid), the finished piece has a lovely, water- 
color quality plus depth. Since enamel colors look quite 
different over copper than when used over flux, white or 
foil, you should be sure to match preliminary color 
sketches with your enameled samples. 

The metal shape is prepared by counterenameling 
the underside, and cleaning 
the top side. The lines you 
plan to make may be traced, 
according to your design, 
through red carbon with a 
hard tool such as a blunt 


pointer (a pencil is too soft 
to register the red carbon 
satisfactorily.) Now we are 


ready to demonstrate the 


Solid, Inlaid, One-tire Type for Rich and Deep Effect making of solid, inlaid lines 





DARK LINE accents on these pin-and-earring sets were 
inlaid on top of metallic foil and enamel design. All 
pieces shown on these pages are the work of the author. 















as part of the design on a 
pair of dress clips. 


1. The enamel to be used must be ground very fine 
so that you will be able to paint the lines on with a 
brush; and mixed with squeegee oil (which acts as a 
binder) and lavender oil (a thinning agent). A small 
quantity of the enamel is placed in a mortar and ground 
with a circular motion until it becomes a fine powder. 
Then it is sifted through a fine screen (100 or 120 mesh) 
onto a palette and mixed with the oils. 

The following proportions may be used as a guide to 
the mixture but any of the ingredients may be increased 
or decreased if necessary for smooth application:] heap- 
ing teaspoon of finely ground enamel; about 15 drops of 
squeegee oil; and perhaps 50 drops of oil of lavender. The 
blend seems better if the mixture is allowed to stand for 
a while before it is used. 


2. The enamel is pushed in place on the traced line 
with a very small brush. The application is made heavier 
than you want it to look when finished so that there will 
be enough material for shaping the line later. Any spilling 
or messy spots may be cleaned up before the enamel dries: 
a bit of cotton dipped in lavender oil is used for the pur- 
pose. The piece is then set aside in a warm place to dry 
at least over night. 


3. When completely dry (so that excess grains of 
enamel can be blown off easily), the line is cleaned up at 
the sides with a dull pointer (a toothpick may be used). 
A very sharp tool could leave scratches on the copper 
which would show through the transparent coat to follow. 
During the shaping process, the width of the line may be 
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| 1. Mixture for solid, controlled line ts 
made of fine-ground enamel and oils. 


& 


4. Final cleaning is followed by firing 
until lines are smooth and shiny. 


7, Dark leaf area is inlaid and outer 
areas are filled with lighter color. 


2. The wet enamel is pushed into place 
on the bare copper with a small brush. 


short acid bath loosens re 
the metal is cleaned until bright. 


8. After firing, pieces are stoned and 
edges polished; findings are added last. 


2. Se ae 
i: 


3. When dry, the line is cleaned and 
shaped with a blunt-pointed tool. 


6. Rest of design is superimposed on 
fired lines, ready for transparents. 


Finished clips: dark lines snow tnrough 
layer of two transparent colors. 


varied; and you can make other alterations to add in- 
terest, such as scratching for texture, etc. 

Had it been applied over an enameled base, the line 
could be scraped extremely thin if desired. But lines on 
bare copper should be left a little heavier because they 
tend to burn out in the first firing. 


4. It is easier to see the work if you dust off excess 
enamel occasionally—with a soft camel-hair brush; and 
in order to avoid unwanted fired-in specks, the entire 
piece must be dusted carefully before the firing. It is 
then fired gently at around 1400° to 1450°F. When the 
line is rather smooth and shiny, the pieces are immedi- 
ately removed from the kiln. (Overfiring causes heavy 
scale to form making prolonged cleaning in acid necessary 
which in turn eliminates some of the line along with the 
scale! If this should happen, the line may be patched 
and refired gently. ) 


5. The duration of the acid bath depends on the a- 
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mount of fire scale that has formed; the less time, the 
better — as with any counterenameled piece. A_ few 
minutes usually suffices. Removed from the bath, the 
pieces are cleaned with fine steel wooi and detergent. 
Now you want the metal to be very bright so that the 
transparent coat of enamel, to be applied directly over the 
copper, will be very brilliant. 


6. Making ready for the transparent enamels, the 
rest of the design is superimposed on the alreagly-fired 
lines. More than one color is to be applied, so the trans- 
parents are to be wet inlaid. Each enamel is washéd very 
clean (if you want brilliant color), and a little is séooped 
onto a palette ready for the wet application. (If the 
enamel has been washed previously and is in dry form, 
you sift a little onto a wet mixing palette and spray with 
water until saturated.) 


7. The dark leaves of the particular design used for 
(Please turn to Page 28) 
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CAST WARE COMBINATIONS 





top: Two bowls set rim 
to rim plus one inverted 
cup plus a section of an- 
other cup made this one. 


ctr: Tumblers joined at 
the rims grew into a 
twelve-inch vase. 


below: Footed bowls came 
from the wedding of cast 
bowls and sections of 
cast tumblers. 








Irving Levy 


Photos: 


Look for Old Shapes 


by LEE LEVY 


ae two or more 


cast shapes to make one 
object, and adapting the re- 
sult to new functions, is a 
challenge to your inventive 
ingenuity. It is fun to do 
and it definitely multiplies 
the use to which you can 
put your molds. Simple 
shapes are best for the pur- 
pose. They lend themselves to more pleasing and varied 
combinations than would complicated shapes. All of the 
quite different pieces shown here, for example, are com- 
binations of simple, basic shapes shown above—a tumbler, 
bowl and wine cup. 





The tall, striped vase, with an overall height of 
twelve inches, is composed of two twelve-ounce tumblers. 
It is a project executed quickly and easily if you have two 
tumbler molds. Casting the pieces simultaneously is de- 
sirable because it assures uniform thickness, shrinkage and 
drying. (If you have only one tumbler mold, you can 
solve the problem by stowing the first casting in a plastic 
bag until the second casting is out of the mold.) Castings 
for combinations should be slightly heavier than normal 
because extra thickness is needed for additional strength 
in handling and for stability in the finished piece. When 
both castings are firm enough to handle without danger 
of distortion—just as the leather-hard stage begins—they 
are ready for the joining process. The top rims of both 
tumblers are dipped into the casting slip to a depth of 
about ¥@ inch. Excess slip is allowed to drain off; then 
the joining is made, rim to rim, with a slight twist of the 
wrist to insure a proper bond between slip and tumblers. 
When the slip at the joining has lost its shine and the clay 
has become somewhat firmer, excess slip is smoothed over 
with a modeling tool. A rubber rib and a damp sponge 
are also very helpful for working over the area to com- 
plete the joining and smoothing. 


The next step for this tumbler-vase is an opening at 
the top. Here, you have a wide choice of possibilities for 
adding interest and variety. The opening should be cut 
with a sharp tool for it is important to avoid rough edges 
and excess handling of the piece. Now the inside seam 
where the joining was made is accessible and it must not 
be overlooked. It should be worked together and 
smoothed, a small bit of damp sponge secured to the end 
of a dowel stick being very helpful at this point. Care 
must be taken, however, not to strain the wall by too 
much pressure; excessive strain can show up later in the 
bisque or glaze firing. A final sponging, and the piece is 
set aside to dry; whatever decorating is desired may be 
done when the clay is leather hard. The transformation of 
two tumblers into one slender, graceful vase is well on the 
way. 
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A couple of two-ounce wine cups formed the com- 
bination for each of the shakers in the barrel-shaped, salt- 
and-pepper set (shown below). The cups were cast and 
joined in essentially the same manner as the vase. Since 
there was no way of working the inside seam, however, 
extra care had to be given to the outside seam. In addi- 
tion to the slip used, a thin coil of clay made from scrap 
slip was worked into and over the joining. This coil helped 
to weld the top and bottom sections of the piece more 
firmly. A pouring hole was cut in the base of each shaker 
and the area indented so the piece would sit level when 
the cork was inserted. For boring holes in the tops of the 
shakers, a nail of suitable size proved excellent. 


Small cups, such as those used for the salt and pepper 
shakers, can be joined in numerous attractive combin- 
ations. Cut an opening at the top and you have a small 
bud vase; flatten the side, and the object might be used 
as a novel planter. There is plenty of room for ingenuity. 


Footed bowls in endless variety can develop when 
you combine different sized bowls with inverted tumblers. 
Again, casting and joining processes are the same. 
But if the base of the bowl and the base of the tumbler 
are not the same size (as in the case cf the footed bowls 
shown) you have to do a bit of modeling. This means 
adding a coil at the joint and working it in carefully to 
preserve continuity of line and design. Decorative treat- 
ment—cutting, carving, piercing—gives you further op- 
portunity for individuality in such pieces. 


In the speckled, squat bottle (opposite page) we see 
an entirely different combination of cast ware. Yet the 
same cup and bowl molds were used for this one: two 
bowls were joined rim to rim; an opening was cut in the 
upper bowl and an inverted wine cup added for the neck. 
The base of this cup was then cut away and a small sec- 
tion of another wine cup added to make the mouth of 
the bottle. 


Simple shapes, secure joinings, smooth line—these 
are the ingredients for success. Look over your own stock 
of molds and have fun concocting combinations of cast 
ware. @ 


The author will be remembered for her article “Ceramics 
for Children” (CM, Oct. 1954). More details in Ceram- 
Activities, page 30. 





Salt-and-pepper shakers evolve: two wine cups are welded to- 
gether at the rims, the joining sealed securely with a clay coil. 
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brush 
or spray 
.On any 
clay 


s PEMCO 
PASGOBES 


Easily 
Applied 
Liquid 
Underglaze 
Colors 


Brilliant darks, lively pastels, 
distinctive fleckels . . . Pemco 
Pasgobes are available in 

41 basic shades that can be “blended” 
to produce many more shades. 
They're smooth. Flow on any clay 
easily with brush or spray, 

and never grab at the ware. 

Used under Pemco’s clear glaze 
(PA-3005), Pasgobes give 
your work a finish truly 
worthy of your talent. 


@ Finish with one firing \ 
e@ Carve for sgraffito decoration \ 
@ Ideal for bisqueware \ 


@ Easily added as body stain \ 


See the Pemco Pasgobe color-key display at your 
nearest dealer. Buy the several colors you need 

in convenient 2-oz. jars. If your dealer does not 
stock Pemco Pasgobes, write direct for descriptive 
literature C-8, ulong with your dealer’s name 

and address. 


~~ 
~~ _ 
— ae ee ee ee 


Pottery Arts Division / 


/ 
PETCO CORPORATION | 
/ 


Baltimore 24, Maryland 

















THE HOBBY DECORATING PROJECT 


a unique decoration with 
underglaze or slip 


FEATHER TRAILING 


he feather-trailing technique, also called slip comb- 

ing, is just what the name implies: a feather or comb 
can be pulled through different-colored slips or under- 
glazes to produce the feathery, trailed patterns shown 
here. Whether you use a feather, comb, or any other tool 
is, of course, immaterial. The principles of this old, Eng- 
lish technique remain the same. 

This type of decoration was originally developed for 
use with slips and engobes. Experiments with prepared 
liquid underglazes, however, have shown that these, too, 
can be used to produce feather-trailed decorations. The 
technique works best on a flat, wet-clay surface; a rolled- 
out slab of plastic clay is, therefore, used for the demon- 
stration here. 


1. The slab of clay to be decorated lies on a piece 
of cloth so it can be picked up later, cloth and all, with- 
out disturbing the decoration. Here, a layer of underglaze 
(it could have been slip) is being spooned onto the clay 
surface. The consistency of the underglaze is extremely 
important. If it is too thin, it will be difficult to build up 
a thick enough layer; of even greater importance—the 
second color when laid on will run in with the first, giving 
a marbleized rather than a trailed decoration. If the 
underglaze is too thick, it will be too difficult to work 
with. There is no specific rule or formula regarding the 
consistency—trial-and-error experiment is the best sug- 
gestion that can be offered. 


2. The coating is spread over the entire piece of 





1, Spooning underglaze or 
slip on wet clay is the first 
step in feather trailing. 
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2. Spread the coating with 
a wide brush, then let stand 
for a few minutes to set up. 


clay with a wide brush. Make sure the covering is fairly 
heavy; don’t brush it off the clay, merely spread it. This 
is allowed to stand a few minutes so it will set up. Some 
of the water will evaporate and some will soak into the 
clay, putting it in a better condition to receive the 
contrasting color. 


3. The second color is trailed on with an infant’s 
ear syringe. (A glass tube or a plastic squeeze bottle would 
work equally well for this procedure.) The success of the 
operation depends heavily on the consistency of the 
color. If it is too thick it will come out of the syringe in 
spatters and spurts; and (as mentioned above), if too 
thin, it will flow and blend with the first coating instead 
of holding its sharp line. (Sometimes adding glycerine or 
one of the synthetic gums or even wave set to the clay 
slips helps them flow more smoothly and retain crispness. ) 

If you haven’t had too much experience with slip 
trailing, by all means practice on a washable table top, 
newspaper, or cloth. (The slip trailer is filled by removing 
the nozzle and letting the bulb suck up the underglaze 
after which the nozzle is replaced.) As you practice you 
will find that quick movements of the slip trailer give fine, 
straight lines; slow movements give heavier and irregular 
lines. These can be used in combinations to produce a 
wide variety of combed effects. 


4. As soon as the contrasting color is trailed on, 
the feathering process begins. Here, a piece of comb with 
only two teeth (widespread) is used for the feathering. 














3. Trail on the second color. 
Consistency of each color is 
one of the keys to success. 
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The comb is run through both colors in a straight line, 
with care being taken not to dig into the soft clay. 

Any pointed object can be used for the feathering: 
a bird feather, a hat pin, a row of needles stuck in a cork, 
a sharp pointer, etc. 


5. When feathering is completed, the wet surface or 
even the slab of clay should not be disturbed until the 
shine has disappeared from the wet underglaze or slip. 
Once the surface has set the clay can be given its final 
shape. It can be slung in a hammock; or laid over a 
plaster hump. Remember that both the piece and hump 
should be picked up and that, in a sense, the hump is 
laid on the freshly decorated surface—the reverse of the 
usual procedure of draping the clay over the hump. This 
is to insure placing the clay in the proper position and to 
avoid any unnecessary movements which would smudge 
the feather-trailed decoration. When the clay is trimmed 
and the piece is thoroughly dry, it is clear glazed and fired. 


As usual, many variations are possible. You can try 
this technique on shallow bowls, although you will find 
that it is more difficult to control the decoration on a 
slanting surface. Several colors can be combined as shown 
in the test tiles (above left). And pieces need not be 
finished with a clear glaze—very interesting results can be 
obtained by glazing overall with a semi-matt glaze. 

You can also produce good results by working on a 
freshly cast plate or other very shallow pieces instead of 
a slab of clay. You can conveniently use some of the same 
casting slip for the trailing and feathering, mixing in some 
prepared or dry underglaze for the contrasting colors. @ 


















| Sharp tool pulled through 
@ wet colors produces the 


5. Pieces are finished by 
shaping over plaster hump, 
leathered or combed pattern. then glazing and firing. 
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* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
ss Motor) 


* 


. The famous B & | 


Ideal for school, studio, home use . . 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 


range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 


& | Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 














NOW AVAILABLE IN 


POWDERED FORM 
WONMIX 


Casting Body (off-white) 


WHITEMIX 


Casting Body (pure white) 


Now you can use the finest casting bodies available. Mix 
your own WONMIX and WHITEMIX Slips . . . save extra 
freight charges. 


PER TON $87.50 
half ton 45.00 
500 Ibs. 32.50 
100 Ibs. 9.00 


all prices F.O.B. Plainfield, N. J. 


One- and six-gallon containers 
still available in liquid form. 


Specialized Ceramics Corp. 


GORDON PRIOR, president 
200 WEST THIRD STREET, PLAINFIELD, N.J. 



























GI briefs.. 





Have you ever stopped 
to realize just how much 
time is lost in handling 
small ceramic items, such 
as earrings, beads, but- 
tons, broaches and _ the 
like? How often a mo- 
mentarily clumsy finger 
ruins some painstaking work? Or how often a piece has 
to be re-glazed because of glaze loss due to the necessary 
touching with the hands? I decided to do something about 
it: the outgrowth was a peg board and the use of a candle. 

Anyone can make the peg board with little effort. All 
that is required, in the way of material, is a short length 
of 2 x 4 or a couple of short sections of 1 x 4’s and two 
feet of 7/16-inch hardwood dowling. I prefer using two 
lengths of 1 x 4’s because then there is no guesswork in- 
volved in getting equal depth for the peg holes. 

Take one section of 1 x 4 (13 inches long) and mark 
it off with two equidistant lines lengthwise, then cross with 
right angle lines, one inch apart. Next, drill 5/8-inch holes 
at each line intersection and nail or fasten with screws 
to the other length of 1 x 4 (which may be a trifle longer 
than the top, say 14 inches long). When completed, you 
should have a peg board which has 24 holes, evenly spaced. 

Now, cut the dowling in two-inch lengths making 
enough pins to fill all holes in the board. 

It is only the work of a moment to drop a spot of hot 
wax on the end of a peg and press your small biscuit piece 
in place. It sets firm in a few seconds. Then, when you are 
glazing, you do not have to touch your ware. You may turn 
the peg any way you wish to get at every part, underside 
as well as topside, and when you are waiting for glaze to 
dry, merely set the peg in a convenient hole! To remove the 
glazed piece, pry gently with a thin, metal blade. The 
operation can be done right in the kiln. 

And the board works equally well for overglaze dec- 
oration. It can also be used for green ware though a word 
of caution must be inserted here. Wax does not adhere to 
unfired clay with the same degree of tenacity which it ex- 
hibits with biscuit. 

For greater accessibility and ease of handling, the peg 
board should be placed astride a banding wheel. When not 
in use, the board may be set on a nearby shelf, out of the 
way. 

After every two or three usings (preferably after 
each session), the excess wax should be scraped from the 
dowel ends to insure a better sticking area—Rex Eidson, 
Portland, Ore. 


Peg Board 


for Jewelry 
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Flower 


Former 





The shaping of tiny flowers can be a chore and also 
can produce lots of scrap clay as a by-product. Here is a 
method I worked out which enables me to shape the tiny 
pieces with a very minimum of breakage resulting. 


1. Slip is poured on a plaster bat until the desired 
thickness is built up. The dry plaster will absorb water 
from the slip quickly and it will set up in a matter of 
minutes. The desired shapes (star shapes in this case) are 
cut or pressed out, using a shaped cutter made for that 
purpose. 


2. The cutout shapes are transferred on the end of a 
knife blade to the flat surface of a soft, cellulose sponge 
that is slightly dampened. 


3. The shaping process follows. Press the eraser end 
of a pencil gently into the center. The sponge “gives” under 
the pressure and the edges of the clay shape will curl up 
into the desired cup shape. If holes in the center of these 
shapes are desired, run a small drill through them while 
they are still on the sponge. 

4. Slide the pieces off the sponge on a knife blade and 
set them aside to dry. 


The cluster of flowers shown in the scatter pin above 
was made in this method. (That’s a small bead fixed in the 
center of each flower.) — Peg Townsend, Townsend’s Art 
Craft and Hobby Shep, Tucson, Ariz. 
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answers to 
questions 





CONDUCTED BY KEN SMITH 





Q. Are there any objections to bisque and glaze firing in 
the same kiln at the same time? 


A. There is no disadvantage to bisque and glaze firing 
at the same time if the ware can come through the subsequent 
glaze firing without crazing. It is best to separate the bisque and 
glazed pieces in the kiln to prevent any glaze volatilization from 
attacking the bisque and forming vitreous areas. If you have hot 
and cool sections in your kiln, set the bisque pieces in the cooler 
places and the glazed ware in the hotter spots. 


Q. I have about five gallons of slip which is quite old, has 
darkened in color, and has settled out rather badly. It can be 
worked up all right but it has a tendency to stick to the mold 
leaving it a dirty yellow color. The slip fires out to a clean white 
bisque; I wonder, however, if there is anything I can do to make 
it easier to work with and eliminate the mold stains. 

A. The dark color and staining of the mold with your 
slip is due to either an overdoped slip (too much electrolyte) or 
a combination of this and excessive amount of lignite present 
in some of the ball clays. 

It is difficult to suggest a remedy without knowing exactly 
what the problem is. The best advice I can give is to suggest 
adding small quantities of this slip to fresh slip and in that way 
gradually use it up. 


Q. What kind of medium should I use with underglazes 
for silk-screen work on ceramic ware? 


A. Almost any one of the organic mediums such as the 
synthetic gums used to suspend and improve the brushability of 
glazes will work. The important feature is extremely fine grind- 
ing of the color with the medium. Unless you have the equip- 
ment for this grinding, it would be better to obtain ready-mixed 
colors. You will even find the water-base, prepared, liquid under- 
glaze colors quite satisfactory for silk-screen work. Some manu- 
facturers do supply these colors expressly for this purpose. 


Q. Can you recommend a paint for the outside metal 
casing of my kiln where small rust spots have appeared? 

A. Aluminum heat-resistant paint is good for the metal 
casing of your kiln. First remove all rust and scale with a wire 
brush, clean thoroughly and then brush the paint on. 


Q. Am I right in assuming that plates which chip easily 
on the edge are insufficiently fired and/or too thin at the edge? 
Or is there some other factor in their design that is responsible? 

A. When the clay chips easily, it may be caused by in- 
correct design, underfiring, or by incorrect composition of the 
body. The edges of the plate should be rounded and every bit as 
thick in all parts as the wall. High talc bodies are somewhat 
prone to chipping and if the ware is not nearly vitreous, it will 
chip easily. 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped, self-addressed envelope. 
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MOTORIZED, Floor Model 


Potter’s wheel -- been offered 


at this LOW PRICE! 


all steel 
floor model 





| roor PEDAL \ 


WEME ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur or skilled artisan . . . you'll find the smooth mowwrized 
operation . . ease of controi in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
oe Y, HP motor $16.95 when purchased with Master Potter's 

eel. 





MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at $175.00—Factory price ~.._$89.95 
MASTER POTTER’S WHEEL Bench Model, Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory price ~......._ 


10 DAY MONEY BACK GUARANTEE 
=R MECHANIC Mfg. Co 
DEPT. 95-K Burlington, Wis. 





THIS 
IS 
“IRIS”. 


Two beautiful and class- 

ical poses, H-522 (illu- 

strated) and H-523. 
These figurinas have just been completed and ready tor 
your summer sales. Also, ask to see “Daisy’’ H-514... 
truly exquisitely modeled! 


Look for the Dutch Kids, our registered 
Trade Mark, this is your assurance of a 
genuine Holland Mold. 


Ask for our FREE catalog! 


1040 PENNSYLVANIA AV. TRENTON WN. J. Ex 2-7032 
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Ho-hum, rockin’ chair time! 
Take it easy, Friends! 
To REST ALL SUMMER is no crime, 
For all too soon—it ends! 
Relax, be gay, enjoy yourselves 
While we clean up the store, 
And when vacation time is done 


We'll rush to greet you at the 
door. 


So, toodie-OO ‘till summer's sun 
Is not so hot, Dear Friends. 
Sure hope you all have lots of fun 
For all too soon it ends. 


ANOTHER Shop to Serve You beginning Sept. 
12th at 32480 Northwester Hwy. Farmington, Mich. 


Tel. VErmont 8-1088 





NORWEST NOVELTY COMPANY 


15431 Plymouth Rd. e Detroit, Michigan 











Whether you're an 
amateur or an ex- 
pert you'll find CM 
to be a_ valuable 
source for ideas and 
information on pot- 


Subscription 
Order 
Form oa 





SEND TODAY 


CERAMICS 
MONTHLY 


MAGAZINE 


Ceramics Monthly 
4175 N. High St. 
Columbus 14, Ohio 








NAME 





ADDRESS 





CITY ZONE STATE i. 
0 1 year $4.00 (1) 2 years $7.00 C) 3 years $9.00 


Canada and Pan America add iic per year for 
postage and service. Foreign add $1.00 per year. 


C) Please bill me 





C) Remittance enclosed 
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Catch 
Overspray 





Every once in awhile when you want to spray a piece, 
you are faced with the problem of having either a small 
quantity or a very special glaze or both, and you are re- 
luctant to lose any of it in the form of overspray. Here is 
one idea that lets you have your cake and eat it, too! 

Set up a baffle in the spray booth (as shown in the 
photo) to catch the overspray. The baffle in this case is a 
sheet of wrapping paper spread underneath, and propped 
up behind, the piece to be sprayed. It catches the bulk of the 
overspray. When the glaze is completely dry, it can be 
brushed off the paper baffle and reclaimed.—Dolores Tom- 
kins, Atlanta, Ga, 





Portable 
Damp Box 





Not all of us are fortunate enough to have the space 
in our homes or studios to accommodate a permanent damp 
box. As a result, many temporary setups to keep their work 
damp have been dreamed up by potters and sculptors. 

The most common, of course, is merely to drape damp 
cloths around the work in progress and cover overall with 
plastic or oilcloth to help retain the moisture. When fine, 
detailed work is involved, however, these cloths can mar 
the surface. In such cases, the cloths are usually propped up 
so that they do not touch the surface, sticks held in place 
with wads of clay being used as props. 

The procedure shown in the sketch above is one that 
I find most workable. I use a strip of copper window screen- 
ing rolled into a tube of the desired diameter. This tube is 
held together with string and paper clips and forms an 
excellent framework around the soft piece of pottery or 
sculpture. After adjusting the tube, I slide it over the piece, 
drape dampened cloths around and over it, and then invert 
a large plastic bag and slide it like a sleeve over the 
entire setup. 

The cloth does not touch the clay; the copper screening, 
however, permits penetration of the moisture and, of course, 
it is rustproof. 

Using this technique, I have kept newly thrown pieces 
and tall, slender sculpture moist for extended periods. 

Make sure the screen cylinder is taller than the object 
and, for greater rigidity, use a strip long enough to roll a- 
round itself twice. If you are worried about its tipping over, 
thumb some clay around the base.—Rose Migdal, Highland 
Park, Il; 
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The following question, which a reader has 
put to Mrs. Holst, is based on the common 
notion that the mineral content of china paint- 
ing colors is the sole factor governing their 
firing requirements. Pointing out that mineral 
content is only a small part of the information 
necessary for successful painting, our over- 
glaze expert discusses the subject at length in 
the hope that many decorators will be helped 
to a better understanding of the colors they 


work with.—Ed, 


% We have a large palette of assorted 
china colors including Limoges, Fry, Bis- 
choff, Pence, etc. Is there a book published 
showing the content of china 
painting colors, and their firing require- 
ments? To illustrate: dark brown: contains 
iron oxide; fire at .. 


mineral 


. degrees or cone 


2 or 3 times without losing its original 
strong color... . You would be most 
helpful if you could lead us to as complete 
an answer to this firing problem as possible. 


It would really be quite a waste of 
time to try to classify colors according 
to mineral content for the purpose of 
making decisions as to the firing 
temperatures. First, the maturity of 
the colors depends upon the glaze and 
ceramic body that is decorated. 
Second, there are too many phases in- 
volved in the development through 
the firing cycle of overglaze decor- 
ation for anyone to be able to say that 
a certain color should be fired to a 
certain temperature. This was ex- 
plained in my earlier article on firing 
(CM, April 1954): the firing chart 
therein gives the annealment tempera- 
tures for overglaze painting on vari- 
ous ceramic ware and was arrived at 
through extensive experiments. It is 
taken for granted that good pigments 
which will withstand a range of tem- 
perature from 1157° F., to 1517° F., 
are used. 


No Two Alike 


If you have a selection of colors 
from several manufacturers you will 
find that there are no two alike as 
to strength, dependability and de- 
velopment through the firing process. 
If you are not acquainted with the 
comparative qualities of the colors 
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The Overglaze Page 


by ZENA HOLST 


Know Your Colors 


under different trade names, then 
you should make your own. tests. 
Each manufacturer has his own for- 
mulas and the compounding of pig- 
ments for china painting are not 
standardized. Vials of brown from 
various sources may look the same, 
but no two be the same in composi- 
tion. I could tell you that a brown 
contains manganese and to fire at 
cone 013 because I know that if that 
brown is good it is composed of 
manganese and will stand a tempera- 
ture up to 1517° F. This advice, how- 
ever, would be given only if you were 
using the brown on a piece of hard 
porcelain since no color, however 
good, can be taken to cone 013 when 
used on an art body. On the other 
hand, another brown that looked the 
same, but was from another source of 
manufacture, might fade completely at 
cone 013 on hard porcelain. Because 
the latter brown was weak in endur- 
ance through the firing cycle, I 
would say that it was not good quality 
and no doubt contained a portion of 
iron which is often used in browns. 
A good brown is difficult to obtain. 


Results Tell Tale 


Again, I can only guess the classi- 
fication of colors as to mineral oxide 
content because I only know which 
oxides should be used to compound 
these colors if the pigments are to be 
of the best quality. I cannot discern 
the synthetics being used. I can judge 
the difference in colors to the extent 
that I advise the division into cate- 
gories as to the basic mineral oxides 
which should be used in each color 
group. The proportions of mixtures 
are a job for a chemist. Furthermore, 
I would not attempt to classify defin- 
itely a certain color until I had tested 
that color through the regular firing 
cycles for overglaze decoration. The 
results would give me the best answer 
as to how to rate that color: this 
should be the china painter’s only 
concern; that is, the final effect. 

For a better understanding of the 
mineral contents of colors you might 
refer to my previous article in the May 
1954 issue of Ceramics MONTHLY. 

(Please turn to Page 26) 


Svergthing for 


ENAMELING 


EXCEPT THE KITCHEN SINK! 


Each item tested and proven in our 
Competitively 
BY MAIL! 


enameling classes 
priced and easy to order 





FREE CATALOG 


Completely illustrated and priced ! 


SILVER, COPPER SHAPES...shown full size 
STAINLESS STEEL TRIVETS...our famous line 
“THOMPSON” ENAMELS “HOTPACK” KILNS 
JEWELRY FINDINGS  PLIERS...SNIPS wt 
SLUSH COLORS MORTAR AND PESTLES 
BRUSH COLORS LUMP ENAMELS 
SCREENS OVERGLAZES 

FORKS... TORCHES JARS... BRUSHES 

INLAY TOOLS KILN SHELVES 
SCRATCH TOOLS CLEANERS... ATOMIZERS 
LIQUIDS PIN BACKS... EARRINGS 
HONES CUFF STUDS...CLASPS 


LOW COST ENAMELING KIT! 


$5.95 plus 55¢ packing and 
postage brings complete kit 
of shapes...tools...glazes x4 
...instructions...everything 
but a kiln! 


Send for FREE CATALOG today! 


th potter’s wheel, inc. 
11447 -C Euclid Avenue Cleveland 6, Ohio 














Florence Cox 


Ceramic Studio 
543 Boulevard, Kenilworth, N. J. 


Distributor 


Tru-Fyre * Renaissance * Won- 
fire Glazes ® Fine Art Brushes 
© Double B Wood Novelties ¢ L 
& L Kilns *® Cox Gold Eras- 
ers ® Jane Snead Publications 
* Silk Sponges * Florence Cox 
Molds * Eric Gort Original 
Molds * Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 





1954 Greenware and Firing 
Price List 20 pages $1.00 





Four page supplement for your 
1953 price list—25c 
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A Hit at the Asbury Park Show 
KLEINER'S UNUSUAL 


Texture Glazes & Stucco 


sent postpaid 


PINE i 6 oe wag sina ssws'e ioe vate $1.50 
6g 5 acon’ snipe nae 75 
Son, tows. Sigmele .............- 75 
Modern design sheet FREE with above 
assortment. 


CREEK-TURN 


Route 38 © Hainesport, N. J. 











¢ REAL@REAL@RED 
Shesta FLAME RED Gaz 


ttle $ 


WINTHROP ceramic. supply 


COM P AN 1% ee 
DEALE MARYLAND 


QUILLS FROM SELECTED GEESE 
ARE FILLED ONLY WITH SELECTED 
CAMEL HAIR OR FITCH HAIR FOR 


China Decorating Quills 
ane tor SS Ceteioe 


BERGEN BRUSH SUPPLIES 


Dept. K Lyndhurst, New Jersey 


TEACHERS 


WITH CONFIDENCE FOR YEARS 


HAVE OBTAINED THE BEST CERAMIC 


SUPPLIES & EQUIPMENT.FROM TEFPING 


“ONLY THE LEADING BRANDS" 
Enameling Supplies 
Our Specialty 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
5317 Riverside Drive © Dayton 5, Ohio 











QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-v. line 


Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 
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Overglaze Page 
(Begins on Page 25) 


The charts given were set up so that 
the painter could have an idea which 
oxides should compose the pure pig- 
ments, and avoid certain pitfalls in 
the intermixing of colors on the pal- 
ette. These pigment charts have no 
bearing whatsoever on firing tem- 
peratures: it should be understood 
that they were prepared for an en- 
tirely different purpose. The study of 
pigments is for control in the com- 
binations of colors and has a bearing 
on successful naturalistic composition 
in china painting. The advantage in 
being able to classify colors as to 
minerals is that you can avoid the 
use of weak colors which contain too 
much iron and eliminate these from 
the palette by replacing with colors 
which will fire to cone 013. I could 
not vouch that a certain color would 
develop into a true value at a speci- 


fied temperature even if I knew the. 


exact mineral formula unless I knew 
the kind of ware being decorated. 

I do know that in the trade there 
are some brands of pigments which 
are more suitable for china painting 
on porcelain; and that there are 
dealers, catering especially to the 
hobby studios, whose products are 
intended specifically for use on low- 
fire ceramic ware. It would, therefore, 
be impossible to make reports on 
color tests which would be adaptable 
for all decorators. I can only advise 
that in the long run it would be 
wise to choose a palette of colors 
which can be used for all purposes 
and on all kinds of ceramic ware. 
These colors, of course, would be 
those with the purest oxide content. 
We have learned that the final effect 
of the mineral colors depends on the 
quality of the oxide pigments. The 
best are the most expensive and we 
get just what we pay for! The choice 
of quality should depend on the pur- 
pose for which it is intended. The 
commercial decorator and the hobby- 
ist working only with art ware can 
do well enough with the inexpensive 
materials manufactured specifically 
for them. The china painter doing 
fine porcelain ware, however, will 
choose and need the very best. There 
are plenty of dependable sources of 
domestic supplies even though some 
of the most beautiful colors are im- 
ported (foreign manufacturers are 
less restricted in the use of certain 
minerals). In any case, if you are un- 
able to buy direct from the manu- 
facturer it is advisable to buy from 
companies which test all colors and 
sell only those which fire to cone 013. 


To be continued next month. 








small talk 


..- about the big new 
CRAFTOOL Electric 
Variable Speed Pot- 
ter’s Wheel. It’s a fully 
equipped floor model 
... Sturdy, self-contain- 
ed and sensitive. All 
the latest features at 
$98.50 less motor. 


Want the details? Send 
for free Catalog SA. 


ooo Biel wt RIT) Rye Yt oe 
401 BROADWAY, NEW YORK 13, N.Y. 













hy Charles |e a 
mplete Line of Pre 


log te 
1.00 credite 

o ter order 
{ARLES HOUSTON MOLD CO 
& WwW Bullard, Fresno, Calif 








COPPER HOBBYISTS! Create beautiful 
swirl effects on our Fire-Brite and Jenkins 
kilns! Only $7.80, $10.80 and $23.00 for 
the largest. Complete copper and ceram- 
ic supplies—kilns, enamels, lumps, clays, 
glazes, etc. 


HA 7874 CH 0263-W 
CERAMICS AND ART SUPPLIES 
800 Hudson Avenue, Rochester 21, N.Y. 








ANNUAL SALE OF 
USED MOLDS 
LARGE STOCK—NONE SHIPPED 
CHICAGO CERAMICS 


5252 N. Damen Ave., Chicago 25, Ill. 
Phone—Edgewater 4-9877 











MOLDS - SLIP 


Send for catalog on new molds and 
casting slip. Price 20c. 


Dealer In- 
quiries Invited 


BELL CERAMICS, INC. 


Route 10 at Tabor Rd. Morris Plains, N.J. 








SEND TODAY FOR FREE 
DESCRIPTIVE FOLDER 
on Mason Optical Pyrometer for Easy- 


Accurate Hi-Temp Precision Readings— 
only $49.50 ppd. 


MASON INSTRUMENT CO. 
29 Elm Ave., Mt. Vernon, N.Y. 











COPPER ENAMELING 


SUPPLIES 


Enamels e Copper shapes 
& forms e Findings e Kilns 
Send for catalog 


Also complete line of ceramic 
supplies and equipment. 


ILLIN] CERAMIC SERVICE 


163 W. ILLINOIS ST., CHICAGO 10, ILL. 
TELE: MICHIGAN 2-3367 
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The Plaster Series by Dorothy Perkins 


models and molds 





HORIZONTAL TEMPLATE METHOD 


Part 1. Setting up Template 





POURING SLIP INTO MOLDS 


























Here’s Good News! 


Our New 1955 Supply 
Catalog Is Now Ready. 





Bigger and Better 


Continuing her comprehensive 
vertes on how to make models for 
molds, Mrs. Perkins introduces an- 
other method below. Like the pin ° 
template method (April, May, pi Creating a New Mold! 
July) and others to come, the hori- M ti ints venient tne Oia 
contal template provides the home or veces Haag - a. viele Naan 4 & 
studio potter with one more simple, is another salable item for you! Send 
practical way of developing molds for $1 today for catalog. It will be re- 
cast ware.—Ed. oa funded on first order. 
The bar may be formed from any 

The horizontal template method of solid metal rod; a tapering bar (larger Pee . ae 
making models permits the forming at ~ — me ie the _ 
of shapes with undercuts which would moval of the model, but it is not at a 
not be possible with the pin template. | necessary. The bar must be held to LU DWIG SCHMID 
[t is suited to the making of models the top of the box at both ends. The 
for vases, mugs, bowls with under- box has to be fitted with a sliding model and mold shop 
cuts, and so on. It makes possible, board (shown under the hand) to 
without elaborate ‘ cqanent, te wiih Sie tangents Sam So <lamped: 838 Genesee Street, Trenton 10, N. J. 
same models for which a plaster wheel Box Detrams: The sliding board 
might be used. In addition to the rests on two strips of wood which are SO. ed 
form types which can be produced, 
variations may be made after the 
basic plaster shape has been formed 
and removed from the horizontal box 
and before the mold is made. 

Box AND Bar: The box is usually 
constructed of 34” board or 34” ply- 
wood. It may be as long, as deep, and 
as wide as desired. Practical dimen- 
sions for studio work are: 15” long, 
8” wide and 7” deep. It is helpful to 
leave the sides of the box partially 
open for ease in cleaning. A coating fastened to the inside of the box, and 
of oil or several coats of shellac, then fitted with stops to prevent the board Than Ever Before 
oil, will make the box easier to clean. (Please turn to Page 28) 





New Glazes — New Kilns 
New Decals — New Tools 
Never Catalogued Before! 





FREE TO FORMER CUSTOMERS. 
25c¢ to others, refundable on 
first order of $2.50 or more. 


HOUSE OF CERAMICS 


3298 JACKSON AVE. 
MEMPHIS 12, TENN. 


Plaster models with un- 
dercuts may be form- 
ed with the horizontal 
template. The pieces 
shown were cast in 
molds made from just 
such models, 
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SPRAY BOOTH 





A fine portable spray HY” 
booth for the ceramic hob- 

byist. Made of 20 ga. steel, beautiful baked 
enamel finish. Complete with filter, fan and 
motor. Write for particulars. 

DETROIT FABRICATING CORPORATION 
7521 St. Aubin, Dept. 21 Detroit 11, Michigan 


NEW ENAMELING KILN—$14.95, 






110V. Sturdy.§ 
Reaches 1500° in 
11 minutes. Coun- 
terbalanced door 
with handle. ULB 
approved = switch & 
and cord. Meas- 
ures 6” x 744" xf - 
514”. 30.6 cu. in. tully lined champer. Com- 
plete with instructions, fork and stainless steel 
trivit. Postpaid $14.95 






atural Ore Glazes—-Six Colors 
oo fe ge pee eee ee $ .25 
OS GEE AES EEE $1.00 
6-12 oz. pkgs. (all-color ass’d.) ~----- $8.95 


Postpaid. Money back guarantee 


NATURAL ORE GLAZE CO. 


Central City, Colorado. 





CHINA PAINTING 


Lessons via Correspondence. 


$1.00 each. Full course, 12 lessons, $10.00 
Group of 315 black & white designs, $3.00 
lso 
Class-room reference book all about 
CHINA PAINTING 
only, no pottery ete. $4.25 
Nettie E. Pillet . ; 
841 Barrows Crt., Pasadena 6, California 








MEET LUCKY DUCK —one of 
our latest molds 





A deiighttul 
Perfect for gifts; 
2 4 "= 2. 


accessory for any home. 
a good seller, too. 5” x 


Send for this Lehrhaupt exclusive. Same 
best quality pottery plaster for which we 
are famous. Only $3.00 F.O.B. Asbury 
Park, N. J. Orders under $10.00 add .50c 
for packing. No C.O.D.’s, please. 
KENRICK DECALS — (watermount), com- 
plete alphabets (several of each letter) 
specify red, blue, It. green, or black, Ex- 
cellent for monograms, names, dates. 
KD-1002: 6 x 12 sheet of 151 script letters 
and numerals, %”. Only $1.95 per sheet. 
KD-1003: 6 x 12 sheet of 134 decorative 
letters, two sizes (°4" x 5”) on 1 sheet. 
Only $1.95 per sheet. 


“THE LEHRHAUPTS" Ceramics 
1000 Wickapecko Dr. P.O. Box 345 
Asbury Park, N.J. 
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Models and Molds 


(Begins on Page 27) 


from sliding too far within the box. 
These strips of wood are placed as far 
below the center line of the bar as 
the combined thickness of the tem- 
plate backing (usually 4” ply) and 
the slide board (usually 34” wood) 
The end of the bar opposite the 
handle must be prevented from both 
side and forward movement. Side 
movement is prevented by the use of 
small strips of tin, bent to an inverted 
U and screwed to the box. An upright 
piece of wood is screwed to the end of 
the box to prevent forward motion of 
the bar. 


METAL AND PLywoop TEMPLATE: 
The metal template may be cut from 





an opened, flattened tin can. The 
template is Y2 the desired shape, less 
one-half the diameter of the bar (cut 





4” off the template at the center line 
if the bar is 4” in diameter; if this is 
not done, the form will be 4” greater 
in diameter than desired). Using #2 
(Y%4” carpet) tacks, attach the metal 
to %4” plywood backing so that the 
cutting edge of the metal projects 
over the backing 4” to 4”. 


TEMPLATE CLAMPS AND STRING: 
The template, with its backing, is 
easily held to the sliding board with C 
clamps. It should be so set that the 
metal does not bind against the bar. 
Since plaster expands slightly on 
setting, string is wound around the 





bar to prevent the model from loosen- 


ing and revolving on the bar. This 
string need not be wound on too 
solidly, only rather openly. 

To be continued. 





Lines in a Design 
(Begins on Page 16) 





TINY BUTTONS with brown lines and blue 


dots over a foil and enamel design 


this demonstration are inlaid first, and 
then the lighter, outer areas are filled 
in with a light transparent color. This 
layer of enamel should be thin enough 
so that the line beneath will show 
through. The application is leveled 
off as usual—and the sides of the 
pieces tapped gently to remove air 
bubbles. 

The work is fired at the nor- 
mal temperature for the particular 
enamels used. If underfired, the 
colors will be cloudy (in which case, 
I would fire again) ; if overfired, the 
edges will burn out and require a 
great deal of stoning. After firing, the 





pieces, being flat, are placed top side 
down and weighted to prevent 
warping. 


8. Finally, the work is stoned with 
fine Carborundum. A downward mo- 
tion, moving away from the enamel 
to avoid chipping it, is used. Then 
the edges are polished with steel wool 
until perfectly smooth to the touch. 
The findings may now be attached. 


In this demonstration, the solid 
lines were applied to bare copper but 
often they are applied over an already 
enameled design (see photos of other 
finished pieces.) In such cases, you 
make the tracing, with red carbon, 
over the fired enamel. From then on, 
the procedure is the same except that 
you can scrape and shape as narrow a 
line as you desire. The piece should 
be fired until the surface is level. 
Several different colors or areas may 
be applied in this manner and all 
fired together until level. It would be 
advisable, however, to dry each color 
thoroughly and clean it up before 
proceeding with the next color. If you 
work in this way, one color will not 
pick up grains of another color. @ 


This article is the third of a series 
(see June, July) by an enamelist wh« 
specializes in jewelry and_ related 
accessories.—Ed. 
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Drops of unfired enamel or chunks 
of frit can be employed effectively as 
colorful accents in designs—if they are 
well placed and, as always with any 
accent, used with discretion. Drops 
differ from chunks in that the one is 
wetted powdered enamel and_ the 
other is unground frit; the manner of 
applying them and the way they look 
on a finished piece are also different. 
But the preparation of the metal is 
the same in either case: clean, coun- 
terenamel, and fire a coat of enamel 
on the front. 


The drop technique 
may require a little prac- 
tice, for the enamel must 
be wet to just the right 
consistency to “drop” 
well. The idea is to have 
it stay as a dot once it 
hits the surface of the 
piece —if too wet, the 
enamel will spread. To 
help hold the dot to 
shape during firing, gum 
solution instead of water 
is used to moisten the 
enamel. This is the way 
to apply it: scoop up a 
small portion on the end 
of an enameling spatula; 

then, holding the spatula in your left 
hand, push a drop of the wet enamel 
off the edge with a spreader (or den- 
tist’s tool) ; this drop will hold to the 
end of the spreader: lower it carefully 
into position on the pre-enameled sur- 
face (see sketch). 


If given just enough heat in the 
kiln to fire them onto the surface, 
small dots will stay as raised or hob- 
nail-like texture. But with too much 
heat, they can flatten out until they 
are raised above the surface hardly 
at all. For this reason, drops are 


not usually applied until the last or 


close to the last firing. 


Striking accents may also be gotten 
with chunks of frit used as raised 
color spots in a bolder type of design. 
Placing the chunks is a simple matter 
of setting them on an enameled sur- 
face and firing. They, like drops, will 
begin to level off if given enough 
heat. The shape they take—usually 
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on Metal 


JEAN O'HARA 


ts and Chunks 


irregular — is beyond your control, 
however. 


Chunks were used, in combination 
with slush (an effect discussed in the 
May issue), for the piece shown in 
the photo. I counterenameled the 
metal, sifted opaque white (3 times) 
on the front and set chunks of frit 
right into the unfired white and fired. 
(Separate firings—one for the white 
coat and one for the chunks—could 
have been done; either way is satis- 
factory.) Then I painted slush on the 
surface, but not over the chunks, and 
fired again. 


The important thing with chunks 
is to make sure they will adhere per- 
manently to the surface. Put them on 
the flatter portion of the piece for not 
even gum will guarantee their holding 
to a steeply sloped surface. Regard- 
less of the size of the chunks, counter- 
enameling on the back of the piece is 
essential; even so, large, thick lumps 
tend to crack or chip off the surface 
when fired. This problem occurs when 
the enamel is so thick in certain spots 
on the front of the piece that the 
counterenamel on the back is unable 
to withstand the strain; the copper 
form reacts by trying to throw off the 
unequal pul] and return to its natural 





VARI-COLORED chunks of enamel frit rise 
from a background of white enamel to 
which a dark slush effect has been added. 


balanced state. And, in the process, 
the chunks can snap completely off. 
The solution: use smaller chunks 
and/or fire them until they settle 
nicely and spread out a little which 
means they are well fused with the 
enamel beneath. 














Amazing New SPRAYER 
for gayer CERAMICS 


FREE 

4 Oz. 
package 
of clear 
JANE 
SNEAD 
GLAZE 
with each 
order 










$12.95 


complete 


we pay postage 
This new Burgess Electric Sprayer simpli- 
fies under and over GLAZING -— and 
does it better. Just plug in, and spray 
. no compressor needed. The jeweled 
sapphire nozzle means long constant use 
‘ Sliding spray adjuster regulates 
pattern and volume eliminates 
waste. Saves money and time. Send check 
or M.O. today—The best investment you 
ever made. Guaranteed of course. 
dealer inquiries invited 





JANE SNEAD 






CERAMIC STUDIO 
ERY 


174 Elm Street 
Bridgeport 3, Connecticut 








Hl MUD HEN 


We are happy to announce to all 
our dealers and many friends that 
we are ready to take care of all 
your needs in our recently enlarged 
and redecorated studio. 


—Distributor— 


Duncan's E-Z Flow Glazes & Under- 
glazes © Macks China Paints & 
Supplies © Bergen & Marx Brushes 
© Harrop Kilns — & Kemper Tools ® 
Jane Snead Books ® Ceramichrome 
Glazes & Tranz © Star Stilts & Orton 
Cones © Mud Hen Diplomas ® New 
Molds (cash &carry) ® Clay Slip— 
vo per gal.) © Willoughby Wunder- 
glaze 


We haven't room to list all the lines we 
carry—that's how big a choice we have 
for you. New catalog ready Aug. 1—50c 
—with many suggested combinations of 
Duncan's E-Z Flow & Ceramichrome Glazes 


@®@eeesoeeee0ee0e0ee0e 
eFRANCES CERAMIC STUDIO® 
@215 W. Perry St. Paulding, Ohio @ 
® Wholesale Retail ® 

@®eeeoeeeoe2e7s398eee@ 














When writing to Advertisers 
Please mention 


“CERAMICS MONTHLY” 




















BUY A QUALITY PRODUCT 


Model Kilns 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 





770 N. Main St., Akron, O. 














asaie 


MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 
EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - CLAYS 
GLAZES - TOOLS - BOOKS, ETC. 


New Low Prices on 


ENAMELS 


JACK D. WOLFE CO., INC. 
62 HORATIO ST.. N. Y. 14 
(WA 4-6019) 

SEND 10C FOR 32 PAGE CATALOG 








ATTRACTIVE, ECONOMICAL 
SAFE 


Mold #209 
$2.00 


lron Stands 
55 each for 1 


lron Stands 
.45 each for 6 





Add 3% Sales Tax in California 
Free Catalog on request 
PIERCE CO, @ 324 High St. @ Box 115 @ 
Palo Alto, @ California 











CLAYS AND TOOLS 
CERAMICS © SCULPTURE 


A new catalogue is available of materials and 
supplies for sculpture and ceramics including a 
wide range of prof 1 deli and carving 
tools, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those whe write to SCULP- 
TURE HOUSE, Dept. CM, 304 West 42nd 
Street, New York 36, N. Y. 








COMPLETE, NEW CATALOG 


Instructive-Informative 
Fully Illustrated 


Hundreds of items all ceramic 
hobbyists want and need. 


Send 25c today to Dept. A 


CHIMILY cennmuc SUPPLY 
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ceram-activities 





people, places & things 


REDISCOVERS GOLD-GLASS ART 


Edris Eckhardt, Cleveland sculptor and one 
of CM's special contributors, has not only re- 
discovered the art of making gold glass the 
way the ancients did it, but she has added 
a new dimension or two. Knowledge of the 
process which produced such glass had beer 
lost for more than fifteen hundred years when, 





Edris Eckhardt shows her works in glass. 
“Royal Family" (r) is silver glass and owned 
by Cleveland Museum. 


in 1953, Miss Eckhardt saw a display of his- 
torical pieces at the Metropolitan Museum 
of Art. Intrigued, she set about experimenting 
with firing techniques and glass formulas, fin- 
ally succeeding in recreating the process. 
Then she went on to refine it until now she 
can produce translucent sculpture in which 
the color of the glass comes through gold or 
silver foil in “very splendid effect.” 
Essentially the gold glass process consists 
of fusing paper-thin sheets of glass with gold 
decoration between until the layers become 
one solid piece of glass. Unlike the com- 
paratively simple version of long ago—two 
sheets of glass encasing gold engraving— 
Miss Eckhardt’s pieces are built up of ten 
or more layers of glass with intervening layers 
of drawings on thin gold (or silver) tissues. 
Fired together (many firings and extremely 
careful attention to temperatures are re- 
quired), the layers fuse in a solid from about 
one-eighth to one-fourth inch thick. This re- 
finement of the old process results in pieces 





of great radiance with strong three-dimension- 
al effect. 

Casting sculpture in the new-found tech- 
nique naturally enough preoccupied the 
Cleveland woman in her experiments. Com- 
mercial glass casting was out of the question 
artistically and financially, she felt, so she 
developed two kinds of molds which will ex- 
pand properly under the intense expansion 
of glass. One type of mold is for simple con- 
tainers; the other for sculpture. 

As she explored casting possibilities, the 
sculptor used thinner and thinner sheets of 
metal embedded in the glass. This led to the 
discovery that translucency could be achiev- 
ed. Miss Eckhardt, consequently, now pro- 
duces pieces 
standing twenty inches high, in which the 


translucent sculpture, some 
color of glass comes through foil. 
She has done seventy pieces of gold and 
Some of these have 
been shown in a one-man exhibition in New 


silver glass to date. 





Her plaque entitled “Head” is transparent 
gold glass (954” x 734”). 


York, and at the 
Show. Examples of ner glass have been pur- 
chased for collections at the Corning Glass 
Center and the Cleveland Museum of Art; 
and Corning, as well as Metropolitan Mu 
seum, experts confirm the fact that Miss Eck 


hardt has indeed 


recent Cleveland May 


rediscovered a_ lost art. 





MEET OUR AUTHORS: 

Mi Comes summer, the Levy family (see “Cast 
Ware Combinations” by Lee Levy, page 18) 
takes off—not for the mountains or the sea- 
shore but for intensive ceramic training at 
Alfred University. 
and a time when 


It's an annual excursion— 


Lee and her husband, 


Irving, and their two boys, can be together tc 
relax and work at what they like most to do 

Ten months of the year, the adult Levy 
meet a demanding and very gratifying sched 
ule. Lee teaches adult education classes ir 
public schools, instructs Cub Scouts, acts a 
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consultant to Girl Scouts, holds privaté classes 
in her home, and conducts grammar school 
ceramic projects. Irving, who is a vocational 
high school teacher in textiles and applied 
sciences, not only shares his wife's boundless 
enthusiasm for ceramics, but takes over all 
the technical aspects of the potting. He 
compounds the glazes, develops the clay 
bodies, makes the molds, maintains the kiln 
as well as the display backgrounds for his 






Lee Levy throwing on the wheel at a recent 
craftsmen’s fair. 


wife's craft exhibits. And somewhere along the 
line, he's made the kick wheel Lee uses. The 
Levy base of operation is their home at 
suburban Levittown on Long Island. 

Like many another ceramist, Lee comes to 
pottery through art school exposure. Hers 
was at the Boston Museum of Fine Arts where, 
on a scholarship, she acquired the back- 
ground for her creative enterprises. After 
marrying and moving to Levittown, she be- 
gan to concentrate on ceramics, studying 
books on the subject, producing and selling 
ware. But her desire to get to the heart of 
the ‘matter was not satisfied, and that is 
why the annual trek to Alfred for serious 
study was initiated. 

Etta Breger, a student of Lee's who pro- 
vided CM with the foregoing details about 
the Levys, says the quiet exterior of their 
home scarcely reveals the enormous activity 
within. To neighbors and friends, the resi- 
dence is not unlike others but to the Levys, 
home wouldn't seem right without a little clay 
dust in the air. That is the way they would 
have it. 


CERAMIC AMBAS- 
SADOR: If Japanese 
potters take up sculp- 
turing in the future it 
may be that Paul Bo- 
gatay will have had a 
hand in the develop- 
ment. The American 
leaves for Japan in 
September to teach 
and demonstrate cer- 
amic sculpture,a form © 
which has not hither- 

to been a part of the potter's tradition 
in that Oriental country. Awarded a Ful- 
bright Grant from the U.S. government, Bo- 
gatay is to be associated with Kyoto Univer- 
sity, taking side trips to Tokyo and pottery 

(Please turn to Page 32) 
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CERAMIC SUPPLIES 


where to buy supplies in your area 


CONNECTICUT 


Long Hill Ave. at River Road 
SHELTON, CONN. 


DELAWARE 


EMILY’S ART STUDIO 
1 W. Clearview Ave. 
WILMINGTON 3, DEL. 


ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. 


163 W. Illinois St. 
CHICAGO 10, ILL. 


IOWA 


2204 W. 23rd St. 
DES MOINES 10, IOWA 


MARYLAND 


CAPE COD CERAMICS 
2035 Pennsylvania Ave. 
HAGERSTOWN, MD. 


STANGREN POTTERY 
28 Grove St. 
WELLESLEY, MASS. 





CERAMICS BY EDNA PARKER 


ILLIN] CERAMIC SERVICE* 


PARKER CERAMIC SUPPLY DIST. 


MASSACHUSETTS 


TENNESSEE 
NEWTON POTTERS & SUPPLY ING. HOUSE OF CERAMICS* 
1021 Boylston St., Rt. 9, 9205 Jackson Aue 
NEWTON HIGHLANDS 61, MASS. MEMPHIS 12, TENN. 


STUDIOS NOTE: New directory listings to begin with 
the September issue accepted up to the 15th of August. 





MISSOURI 


MIDWEST CERAMIC CENTER 
502 South West Boulevard: 
KANSAS CITY 8, MO. 


NEW JERSEY 


FLORENCE COX CERAMIC STUDIO* 
543 Boulevard 
KENILWORTH, N.J. 


BELL CERAMICS, INC.* 
Route 10 at Tabor Rd. 
MORRIS PLAINS, N. J. 


NEW YORK 


BUFFALO CERAMIC SUPPLY CENTER 
437 Franklin St. 
BUFFALO 2, N.Y. 


CERAMIC ART SUPPLY 
45 Grove St. (Greenwich Village) 
NEW YORK 14, N.Y. 


OHIO 


LUCILLE GERBIG CERAMIC STUDIO 
4023 Reading Rd. 
CINCINNATI 29, OHIO 


BEECHWOLD CERAMIC STUDIO 
4299 N. High St. 
COLUMBUS 14, OHIO 





*See display ad in this issue. 





i Te RE IE I RI 


BACK 
ISSUES 

OF 

CM 
AVAILABLE 





The following back issues of Ceramics Monthly are 
still available at sixty cents per copy (Ohio residents add 
3% sales tax). We pay postage. 


1953 
April, July, August, September, October, December 


1954 
February, March, April, July, August, September, 
October, November, December 
1955 
February, March, April, May, June, July 


Please send remittance (check or money order) with list 
of back issues desired. 
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FOR THE MOSI of the BEST at LOWEST PRICES! 
complete Serres ENAMELING Supplies — 
Shapes; Findings; Kilns; Enamels . . - 
FREE Vasuaste CATALOG. Write Dept. CMG 














BERGEN ARTS & CRAFTS*128 MAIN*HACKENSACK, N. J. 





SPUN COPPER BOWLS, trays or cups. 
Also—stamped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 
Colorado. 











Designs by Eve 


Ceramic Materials 
Weatherby Products 
Route 8, Box 532D 
Jacksonville, Fla. 
Phone: Flanders 9-5456 





COPPER BLANKS 








CHINA PAINTING IS BACK 


Everything for the China Painter. White 
china blanks, paints, brushes, etc. My new 
profusely illustrated book $4.50. Pamphlet 


& price list 25¢ (coin). 15 popular colors 
& free medium $2.50 PLUS p.p. & ins. 
HILDA VOGEL STUDIO 

WASHINGTON 10,D.C. 








IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 
Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 











“Decoration Designs for China and Glass” 
by Zena S. Holst 

Over 200 beautiful designs of flowers, fruits, 

birds, butterflies, ete. for china painting, 

lusters, enamels, raised paste. A marvelous 

value --- only $5.00 postpaid 


Capital Ceramics 


1151 S. STATE ST.. SALT LAKE CITY.UTAH 











VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Penna. 


Distributors for 
IVY & ZIRCO GLAZES, CERAMICORNER 
DECALS, CRESS & ROGER KILNS, 
KEMPER TOOLS, FLAN, HOLLAND 
SCHMID & COULTON MOLDS 








CHINA PAINTING CLASSES 


We are always happy to arrange for a 
series of lessons taught by an experienced 
teacher at your own studio. Write for 
particulars. 


POLLOCK STUDIO 
436 W. Tabor Road, Philadelphia 20, Pa. 
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Ceram-Activities 
(Continued from Page 31) 


districts, over a period of ten months. He 
also intends to study pottery traditions which 
have remained unbroken over the centuries 
despite Chinese-Korean and Western influ- 
ences. Unlike Occidentals who tend to sharp 
changes of style, the Japanese even in their 
contemporary work hold firmly to cultural 
mode or tradition, according to Bogatay, who 
cites Hamada as an example. The ambassa- 
dor is well-known as a teacher of ceramics 


at The Ohio State University. 





ELECTIONS: New- 
born Wichita Cer- 
amic Art Society, a 
group of hobby pot- 
ters planning to meet 
monthly for an ex- 
change of ideas and 
information, has se- 
lected Mrs. Edna 
Florence Meuller as 
president; Mrs. Mil- 
dred Williams, vice 


president; ond Mrs. Donald P. Falconer 
Aileen White, secre- 
tary-treasurer . . . Mr. President: recently 


elected head of the Chicago Potters Guild 
for the 1955-56 term is Donald P. Falconer of 
Evanston, an authority, vocationally, on indus- 


trial minerals, clays and technical cements. 





CLAY DAY: Digging your own clay can make 
a holiday in summer (and leave you appreci- 
ating the already refined clay you ordinarily 
buy in the supply shop?), according to the 
Peterborough Petters’ Guild of 
About this time last year, several members in- 


Ontario. 


vaded a farm far out in the country to dig 
clay from creek banks and wild iris beds, 
Mrs. Grace A . Reinhardt, one of the raiding 
party, tells us. Actually, farmers who as boys 





had made marbles and pipes of the clay 


obliged by digging the “mud” to fill the 
pails. Buckets full, the ladies repaired to a 
nearby lake for a mass clay-washing opera- 
tion— and swim (see cut). 





SUPPLIERS ORGANIZE: A group of ceramic 
dealers, distributors, 
hobbyists located in southern Illinois, southern 
Indiana and northern Kentucky have organ- 
ized the Tri-State Ceramics Club. Formed last 
spring, the club has William Willis of Cre- 
ative Ceramics, Evansville, Ind., as president. 
Bulk buying and unit distribution of supplies, 
as well as display and demonstration of form- 
ing and decorating techniques, is the aim of 
the organization, according to Richard N. 
Hyman who recently addressed the club. 


studio operators and 
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BOOKS on DESIGN 


FROM THE CM BOOK DEPARTMENT | 


for 


* Schools 
* Libraries 
*% Students 
* Hobbyists. | 
* Institutions 
% Professionals 


CHINA PAINTING By Nettie E. Pillet 
A small but useful book offering basic instruction for the beginning 
china painter and a reference source for the teacher of the art. 
Step-by-step procedures for painting overglaze detoration on artware 
and dinnerware. 159 pages; hard bound. $4.25 








DESIGN FOR ARTISTS AND CRAFTSMEN By Louis Wolchonok 
One of the best books on design, it will prove invaluable to pottery 
and sculpture enthusiasts as well as decorators. Covered in careful 
detail are geometric form, flower and plant form, bird and animal 
form, human form, and man-made form. The 1280 illustrations in- 
clude about 400 flower and animal motiffs readily adaptable to 
pottery. 207 pages, oversize format, cloth bound. $4.95 


A MANUAL OF HISTORIC ORNAMENT _ By Richard Glazier 


The authoritative text is illustrated with 700 sketches and plates in 
full color showing examples from Byzantium, China, France, Pompeii, 
Persia and many others. Extensive bibliography and detailed index 
included. 6” x 9!/2” format, 184 pages, cloth: bound. $3.50 


DECORATIVE DESIGNS FOR CRAFT AND HOBBY 


By Frances Johnson 


A designer and potter, the author presents 350 designs, many in full 
size, with suggestions for proper colors. Oversize format (10” x 13’), 





72 pages, paper bound. $3.00 | 
DESIGN MOTIFS OF ANCIENT MEXICO By Jorge Enciso 
A compilation of 766 examples divided into geometric, natural and 
artificial forms. Includes designs based on flowers, birds, fish, human | 


figures, and many others. Cloth cover, 8” x 11” format, 170 pages. 
$3.95 

HANDBOOK OF DESIGNS AND DEVICES 
By Clarence Hornung 
Basic designs and variations include the circle, line, scroll, curvilinear, 
fret, shield, and many others. 1836 sketches, 240 pages, 5” x 


paper bound. $1.90 | 
CHINA DECORATION By Kathleen Mann 
This book is a simple guide to the china decorating art. Many il- 
lustrated examples of modern designs. $2.50 
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P16 NEW COLORED GLAZES 


eramic 





Beautiful — VIVID HUES — Superior Performance. For Pottery and Porcelain. 
TRIAL SET, 18 ‘2 ox. jars of most popular colors, $3.50. Complete instructions in- 
cluded. 


HI-TINT COLORS 


THE TRANSPARENT ONE STROKE CERAMIC COLORS, The most versatile medium 
for deco 
HIGH-TINT colors of your own selection. Complete instructions included. 


SPECKLED UNDERGLAZES 


SPECKS of harmonizing shades evenly distributed throughout. 


NEW EXOTIC GLAZES 


For the most discriminating potter. CRYSTALLINES—AVENTURINES—MATTS and 


and TRU-FYRE’S 


+ + + H 


-ament 


QUALITY and DEPENDABILITY 


2 NEW UNDERGLAZE COLORS 
Charcoal and Koko 


rating Pottery, Stoneware, or Porcelain. You may have ONE SET OF EIGHT 


Brush-on Clear Glaze Spill Base Glaze 


Transparent Matt Glaze Wonder Mender 


Clay Stains Self-Adhering Ceramic Studio Stencils © 


Strip Ease (liquid mask) Liquid Bright Gold 


+ + + 4 F 


Wax Resist Gold Essence 


distributed by 


WESTERN CERAMICS supply Go. 


1601 Howard Street «¢ San Francisco 3, California 


